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The Arranger

Janice L. McAllister is a graduate of the University of Utah and a longtime teacher in the Logan 
School District Orchestra Program, Mountain West String Academy as well as a studio instructor.  
She has served as a faculty member of the Utah State University Summer Music Clinic and as presi-
dent of the Utah Chapter of American String Teachers Association. She was named the “Utah ASTA 
Secondary Teacher of the Year” in 1998 and honored by the Utah Music Educators Association with 
their “Superior Accomplishment Award” for the 2002-2003 year. In 2006 she was selected to be a 
participant in the Japan Fulbright Memorial Fund Teacher Program.

As violinist, she has performed with the Utah Festival Opera Orchestra, Camerata Werdenfels in 
Garmisch, Germany, Classical Music Festival Orchestra in Eisenstadt, Austria, the Cache Chamber and 

Cache Symphony Orchestras, Northern Utah Symphony Orchestras, as well as the American Festival Orchestra.

Publications include works for string orchestra, plus the popular Extraordinaire series with co-author Deborah Baker Monday. 
Books in that series include Strings Extraordinaire!, More Strings Extraordinaire!, Classics Extraordinaire!, and Holidays 
Extraordinaire!  

Ms. McAllister is passionate about sharing the joy of music with all ages and is co-founder of the very successful Cache Valley 
New Horizons Orchestra for adults.  She also serves in the military communities at Grafenwöhr and Vilseck, Germany where she 
works with orchestras, plus violin and piano students.

The Composition

P. I. Tchaikovsky (1840-1893) composed his sixth symphony in 1893, conducted the premiere of his symphony October 28th of 
that same year, then died nine days later. Sadly, the premiere was not a success, however after the second performance, shortly 
after his passing, it was acclaimed as a symphonic masterpiece. From the book, "Peter Ilyitch Tchaikowsky", The Concert Companion: 
A Comprehensive Guide to Symphonic Music (R. Bagar), comes an excerpt of a letter written to his brother Modest:

    I am now wholly occupied with the new work ... and it is hard for me to
    tear myself away from it. I believe it comes into being as the best of my
    works. I must finish it as soon as possible, for I have to wind up a lot of 
    affairs and I must soon go to London. I told you that I had completed a
    symphony which suddenly displeased me, and I tore it up. Now I have
    composed a new symphony which I certainly shall not tear up.

The March “Pathetique” is the third movement of the symphony and offers energy and vigor as compared to the other move-
ments in the work. It tends to offset the melancholy of movements 1 and 2, and comes across as a statement of triumph. Some 
historians state that the March symbolizes the yearning for happiness that the composer longed for over so many years.

Instrumentation List (Set C)

8 – 1st Violin
8 – 2nd Violin
5 – Viola
5 – Cello
5 – String Bass
1 – Full Conductor Score

Additional scores and parts are available.

To hear a recording of this piece or any other Kjos publication, please visit www.kjos.com.
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Symphony #6, 3rd Movement

Pyotr Ilyich Tchaikovsky (1840–1893)
Arr. by Janice L. McAllister
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Warning! The contents of this publication are protected by copyright law. To copy or reproduce them by any method is an infringement of the copyright law. 
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Full Conductor Score
Approx. performance time—2:25
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Kjos Music’s Guide to © Copyright
Composers rely on the income that their compositions generate, and it is the 
job of the copyright holder to protect the work from infringement. Copyright 
laws can be pretty tricky to navigate, so here are a few helpful tips to guide 
you through the process.

Adjudicator Copies
During contest and festival season, the majority of the inquiries we receive 
concern making photocopies of scores to meet specific requirements for the 
judges at a festival.
If you’re performing a concert selection out of one of our method books 
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among 
others), permission may already be given to make the necessary photocopies 
for judges at these festivals. Please refer to the notices printed in the teacher 
score on the specific piece.
If a student is performing a solo from one of the method books listed above, 
permission is already given. In addition, a photocopy may be given to the 
accompanist.
Extra scores for our band and string repertoire (Beginning BandWorks, 
BandWorks, Conservatory Editions, StringTracks, and Steps to Successful 
Literature, among others) are available for purchase from your favorite music 
dealer. If you’re performing a work from a series that’s not listed above, please 
contact us for permission.

Making an Audio or Video Recording
A license is required any time you make an audio or video recording of a 
copyrighted work. Audio recordings are compulsory, meaning, we can’t deny 
your request; you just need to apply for the Mechanical License and pay the 
royalty. The royalty rate is set by the Library of Congress. For current rates, 
please visit www.copyright.gov.
The license to make a video of a performance, known as a Synchronization 
License, is not compulsory. Permission must be obtained from the copyright 
holder before distributing any copies, regardless if they are being sold or given 
away for free.

Arranging for Marching Band or Another Ensemble
We’re pleased to grant licenses to make a marching band (or other) 
arrangement of one of our concert works. However, permission is required 
before work can begin, and there are a few works whose composers have 
indicated that they do not want their compositions to be altered. Please 
contact us to make sure the piece you’re interested in is available for licensing.
If you’re planning to play the original piece without any alterations or 
additions, then a license isn’t needed. However, for example, if you’re rewriting 
the brass parts for marching instruments (mellophones, bugles), or adding 
marching percussion, or making cuts, adding repeats, or creating a medley with 
another composition, a license is required.

What If  I Want To … ?
If you’d like to use a composition in any other way, please contact us and we 
would be glad to advise you.
Contest and festival season is a busy time for our Copyright Office. Please 
contact us at least three weeks before your concert date so that we may 
help you in time. Please visit www.kjos.com and click on the Licensing tab to 
find out more information or to submit a license request.
We’re so pleased that you’ve chosen to perform one of our pieces! We 
appreciate your support and we want to make the licensing process as easy 
as possible for you. 
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