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Steps to Successful Literature presents exceptional performance literature - concert and festival pieces - for begin-
ning fo intermediate string orchestras. Each piece is correlated with a specific location in String Basics - Steps

to Success for String Orchestra Comprehensive Method by Terry Shade, Jeremy Woolstenhulme, and Wendy
Barden. Literature reinforces musical skills, concepts, and terms introduced in the method. Sometime, a few new
concepts are included. They are officially e score.

The Arranger

Jeremy Woolstenhulme received his Bachelor of Music Education degree
from Brigham Young University in 2000 and a Master of Arts degree in cello
performance from University of Nevada, Las Vegas in 2005.

Mr. Woolstenhulme currently serves as the orchestra director at Hyde Park
Middle School in the Clark County School District of Las Vegas, NV, where he
teaches and conducts seven orchestras daily. His award-winning orchestras
have performed at the Midwest Clinic and the ASTA National Conference. In
2015, his orchestra earned first place honors at the ASTA National Orchestra
Festival in the middle school division. Mr. Woolstenhulme has also traveled
with his orchestras to major cities around the United States and Europe.

sional cellist, Mr. Woolstenhulme is a member of the Las Vegas Philharmo
and also performs as a freelance musician at many entertainmept venues in

@ to his credit, Mr. Woolstenhulme is a com-

erformed around the world. His works have con-
and can be found on festival repertoire lists.

y acclaimed string method, String Basics. His
re he composes to teach, challenge, and inspire.
He has served as clinician and guest conducto t the United States, Canada, Australia (including the

Jeremy Woolstenhulme and his wi in North Las Vegas with their four children Cadence Belle, Coda
Blake, Canon Thomas, and hey are dedicated to church activities, enjoy boating, along with
many other outdoor sports.

This second movement from Winter from “The Four Seasons” represents the slow movement from this
concerto. Composed in 1725, it has held the test of time. Back in 1725, “The Four Seasons” was rather experi-
mental as Vivaldi combined the structure of the solo concerto with musical depictions of nature. And, he did so
with sonnets which he may have written. As the poem states, the Largo musically paints a rain shower through
the comfort of a warm fireplace.

The following page features a Learning Bank for students. It is also printed on the reverse of all student parts.

Instrumentation List (Set C)

8- 1¢ Violin

8- 2" Violin

5- 3 Violin (Viola T.C.)
5- Viola

5- Cello

5- String Bass
1— Full Conductor Score
Additional scores and parts are available.

To hear a recording of this piece or any other Kjos publication, go to www.kjos.com.
S0O422



Learning Bank * Quick Facts

1678-1741
Italian Composer,
Violinist & Teacher

Quick Facts About The Four Seasons

* The Four Seasons is “Le quatt lian.

agioni” in
a set of 12 concerti.
ch based on one
ikely Vivaldi’s most famous

* The Four Seasons was publis
Within The Four Seasons are 4 concerti
of the 4 seasons. The Four Seasons
work.

Portraying the emotions and events of Winter, this slow work
gives musical expression to evoke the words extracted from the
following poem, possibly written by Vivaldi:

To spend quiet and happy times by the fire

While outside the rain soaks everyone.

The Four Seasons provides one of the first examples of what
eventually came to be called “program music” which is music
composed to express a story or scenic description.

* Vivaldi composed “Winter” from The Four Seasons
when Benjamin Franklin was a young man and before
George Washington was born!

Quick Facts About Antonio Vivaldi

* Vivaldi spent most of his life in Venice, Italy.

* Vivaldi's father taught him to play the violin. They often
performed together.

* Atthe age of 15 he studied to become a priest and was
ordained ten years later.

* Due to health challenges with asthma, Vivaldi only cel-
ebrated Mass a few times.

* For over 30 years, Vivaldi taught at Ospedale della
Pietd, an orphanage for girls. He composed quite a few

pieces for his all-

ed nearly penniless.

irls orchestra to show off their musical

une. Apparently his fortune was exaggerated as he

The Orphanage where Vivaldi taught

©2019 Kjos Music Press, Neil A. Kjos Music Company. Distributor.
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Kjos Music’s Guide to © Copyright

Composers rely on the income that their compositions generate, and it is the
job of the copyright holder to protect the work from infringement. Copyright
laws can be pretty tricky to navigate, so here are a few helpful tips to guide
you through the process.

Adjudicator Copies

During contest and festival season, the majority of the inquiries we receive
concern making photocopies of scores to meet specific requirements for the
judges at a festival.

If you're performing a concert selection out of one of our method books
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among
others), permission may already be given to make the necessary photocopies
for judges at these festivals. Please refer to the notices printed in the teacher
score on the specific piece.

If a student is performing a solo from one of the method books listed above,
permission is already given. In addition, a photocopy may be given to the
accompanist.

BandWorks,
o Successful
favorite music

Extra scores for our band and string repertoire (Beginnin
BandWorks, Conservatory Editions, StringTracks, and Step.
Literature, among others) are available for purchase from
dealer. If you're performing a work from a series that's n
contact us for permission.

Making an Audio or Video Recordin

copyrighted work. Audio recordings are
your request; you just need to apply fa
royalty. The royalty rate is set by the
please visit www.copyright.gov.

License, is not compulsory. Permi
holder before distributi copie
away for free.

Arranging fd i d or Another Ensemble
We're pleased 2
our concert works. However, permission is required
befor &gin, and there are a few works whose composers have
not want their compositions to be altered. Please
= the piece you're interested in is available for licensing.

If you're to play the original piece without any alterations or
additions; icense isn't needed. However, for example, if you're rewriting
the brass parts for marching instruments (mellophones, bugles), or adding
marching percussion, or making cuts, adding repeats, or creating a medley with
another composition, a license is required.

What If I Want To ... ?

If you'd like to use a composition in any other way, please contact us and we
would be glad to advise you.

Contest and festival season is a busy time for our Copyright Office. Please
contact us at least three weeks before your concert date so that we may
help you in time. Please visit wwwi.kjos.com and click on the Licensing tab to
find out more information or to submit a license request.

We're so pleased that you've chosen to perform one of our pieces! We
appreciate your support and we want to make the licensing process as easy
as possible for you.

Neil A. Kjos Music Company, Publisher * San Diego, CA ¢ www.kjos.com

S0422F - Winter from "The four Seasons"
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Credit: The jacket and score photograph was taken at
Robertson & Sons Violin Shop, Inc., Albuquerque, NM. For more
information about their services, visit: www.robertsonviolins.com.






