Ranchera Valseada
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LA VALENTINA

Ranchera Valseada

MASTERING MARIACHI
Mariachis commonly play formal concerts in large con-
cert halls, so you must be aware of how you present
yourself on stage at all times. Stand up straight, smile,
and make a connection with your audience. Keep your
weight evenly distributed on both feet. Don't lean or
slouch.

Key Signature - D Major has this key signa-
ture. Every F is played as F-sharp, and every C
as C-sharp.

MASTERING MARIACHI
Primera, Segunda, Tercera - Learn to associate these
names with the chords they represent. The “tonos de
acompafiamiento” (accompaniment chords) are the
primera (first), segunda (second), and tercera (
chords. Circle and label these chords in your musi

Allegro

B

D Major/Re Mayor

DOMINANDO LA MUSICA DE MARIACHI
Los mariachis comunmente tocan conciertos formales
en salas de conciertos grandes, entonces debes estar
consciente de cémo te presentas en el escenario en
todo momento. Parate derecho, ie y establece una
relacién con tu publico. Distri
inclinarte a un lado. Manté

Armadura de
armadura de clave!
Fa-sostenido, y todo
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“Tempo |” or “Tempo primo” means to play
the first tempo of the composition.

Tempo I

29

“Tempo |” 0 “Tempo primo” significa tocar el

primer tempo de la composicion.
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+* Feel the rhythm together with the whole mariachi!

+ iSiente el ritmo junto con el mariachi entero!
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This chord progression a minor ke Esta sucesion de acordes en un tono menor

called Circulo de en Ton Em-D-C- se llama Circulo de Huapango en tono

Menor. For more cir B7-Em menor. Para mas ejercicios de circulo de

exercises, turn to page 6 huapango, pasa a la pagina 68.
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In the song La Llorona, what is the last measure
you play before returning to the Sign (%)? __
What is the last measure you play before jumping to
the Coda (¢)? ___ Draw a “map” in the space
below to help you by writing in the measure num-
bers. Don't forget to include the first and second
endings.

En la cancién La Llorona, ;cual es el ultimo compas que
tocas antes de regresar al signo (%)? _____ ;Cual es el Glti-
mo compas que tocas antes de saltar a la Coda (§)7?
__ Para ayudarte, en el espacio de abajo dibuja un
“mapa” donde escribirds los nimeros de los compases.
No olvides incluir la primera y la segunda casilla.

J’

T

%

112G





