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2. Perfect 4ths and 5ths
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Rounded Finger Check
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STRATEGIES FOR SUCCESS:

• Great intonation depends on a rounded left hand shape:

Violin/Viola: Keep the wrist straight, “cup” the hand, and curve each � nger.

Cello/Bass: Place the 2nd � nger over the thumb and keep the C-shape in the hand.

For all players: Relax the shoulders. Tension in the shoulders can create tension into the left hand.
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 35.  Duet
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 94.  Dives and Lazarus – Orchestra Arrangement English Folk Song
  (4-Part Harmony)
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 118.  La Cumparsita – Duet Gerardo Matas Rodríguez
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