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The Composer
A graduate of the Faculty of Music at the University of Toronto, Scott Whittington 
majored in clarinet, studying with the virtuoso Joaquim Valdepenas. He also completed 
studies in arranging, orchestra technique and music pedagogy. Scott has been actively 
engaged in adult and youth music education for over 30 years, teaching both instru-
mental and vocal music. A frequently commissioned composer, he has written over 70 
compositions, including works in the orchestral, choral, jazz orchestra and popular song 
genres. Scott has a particular interest in composing pieces for developing string play-
ers and is a sought-after published composer throughout North America. Equally at 
home in the fields of classical music and jazz, he is also an avid piano/vocal interpreter 
of jazz standards and French and Italian popular vocal music. Scott is a member of the 
Canadian League of Composers and the Society of Composers, Authors and Music 
Publishers of Canada (SOCAN). 

Instrumentation List (Set C)

8 – 1st Violin
8 – 2nd Violin
5 – 3rd Violin (Viola T.C.)
5 – Viola
5 – Cello
5 – String Bass
1 – Piano (Optional)
1 – Full Conductor Score

Additional scores and parts are available.
To hear a recording of this piece or any other Kjos publication, please visit www.kjos.com.

The Composition

Majesty is regal and recalls a time centuries ago during the Baroque period when powerful kings and queens ruled over vast 
kingdoms. Nature’s beauty over the sprawling dominions and the breathtaking architectural grandeur of royal palaces and castles 
made for stories that dreams are made of.

The elegant pageantry is what this composition is all about. The melodies and warm harmonic underpinnings instantly paint a 
picture of a King’s court sometime during the 17th century. The melodic material is shared among all sections and the accompa-
niment lines give a perfect opportunity to focus on blend, intonation, and rhythm. Moving passages are typically scale-based and 
help to shape phrases and connect one section of the orchestra to another. 

Rehearsal Suggestions

This music allows for a wonderful introduction to playing in a Baroque style. Generally, notes should be short, and bow speed 
should be practiced to provide energy. The ¾ meter allows students to practice a heavy-light-light articulation. 

As the orchestra becomes accustomed to the melodic shapes and phrases throughout the work, the concept of breathing or 
taking physical breaths at opportune moments is invaluable. Oftentimes, string players forget to breathe with the music. Guiding 
them with this skill will enhance musicality and ensemble precision.SAMPLE
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Kjos Music’s Guide to © Copyright
Composers rely on the income that their compositions generate, and it is the 
job of the copyright holder to protect the work from infringement. Copyright 
laws can be pretty tricky to navigate, so here are a few helpful tips to guide 
you through the process.

Adjudicator Copies
During contest and festival season, the majority of the inquiries we receive 
concern making photocopies of scores to meet specific requirements for the 
judges at a festival.
If you’re performing a concert selection out of one of our method books 
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among 
others), permission may already be given to make the necessary photocopies 
for judges at these festivals. Please refer to the notices printed in the teacher 
score on the specific piece.
If a student is performing a solo from one of the method books listed above, 
permission is already given. In addition, a photocopy may be given to the 
accompanist.
Extra scores for our band and string repertoire (Beginning BandWorks,
BandWorks, Conservatory Editions, StringTracks, and Steps to Successful 
Literature, among others) are available for purchase from your favorite music 
dealer. If you’re performing a work from a series that’s not listed above, please 
contact us for permission.

Making an Audio or Video Recording
A license is required any time you make an audio or video recording of a 
copyrighted work. Audio recordings are compulsory, meaning, we can’t deny 
your request; you just need to apply for the Mechanical License and pay the 
royalty. The royalty rate is set by the Library of Congress. For current rates, 
please visit www.copyright.gov.
The license to make a video of a performance, known as a Synchronization 
License, is not compulsory. Permission must be obtained from the copyright 
holder before distributing any copies, regardless if they are being sold or given 
away for free.

Arranging for Marching Band or Another Ensemble
We’re pleased to grant licenses to make a marching band (or other) 
arrangement of one of our concert works. However, permission is required 
before work can begin, and there are a few works whose composers have 
indicated that they do not want their compositions to be altered. Please 
contact us to make sure the piece you’re interested in is available for licensing.
If you’re planning to play the original piece without any alterations or 
additions, then a license isn’t needed. However, for example, if you’re rewriting 
the brass parts for marching instruments (mellophones, bugles), or adding 
marching percussion, or making cuts, adding repeats, or creating a medley with 
another composition, a license is required.

What If  I Want To … ?
If you’d like to use a composition in any other way, please contact us and we 
would be glad to advise you.
Contest and festival season is a busy time for our Copyright Office. Please 
contact us at least three weeks before your concert date so that we may 
help you in time. Please visit www.kjos.com and click on the Licensing tab to 
find out more information or to submit a license request.
We’re so pleased that you’ve chosen to perform one of our pieces! We 
appreciate your support and we want to make the licensing process as easy 
as possible for you. 

Neil A. Kjos Music Company, Publisher • San Diego, CA • www.kjos.comNN1408K

Credit: The jacket and score photograph was taken at 
Robertson & Sons Violin Shop, Inc., Albuquerque, NM. For more 
information about their services, visit: www.robertsonviolins.com.
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