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Deborah Baker Monday (ASCAP) is a retired string educator after completing 
a 25-year tenure in the award-winning Logan City, Utah orchestra program. She 
received her B.M.E. Magna Cum Laude, from Florida State University with an emphasis 
in string education. She was awarded an academic fellowship to attend the University 
of Alabama where she received her M.M. in Composition. During that time, she was 
a bassist with the Meridian Symphony and the Tupelo Symphony Orchestra. She con-
tinued her studies at Louisiana State University where she received the Chancellor’s 
Award to participate with the LSU Symphony Orchestra under the direction of James 
Yestadt. She studied theory and composition with Harold Schiffman, John Boda, 
Frederic Goossen, Paul Hedwell, and Dino Constantinides. Ms. Monday continued to 
be an active bass performer when she moved to Utah. After completing the course-
work and passing the written and oral portions of the doctoral exams, she was hired 
to teach in the Logan City School District as a low string specialist.
 
Throughout her tenure with Logan and beyond, she pursued her interest in composi-
tion and arranging for educational strings and became published. Ms. Monday has over 
155 original and arranged works with seven publishing companies. Many of her pub-
lished works have been honored as J.W. Pepper Editor’s Choice selections. They have 
been selected for many state required music lists for festivals and contests. She has 

received awards for Outstanding Elementary Educator and Superior Accomplishment from UtahASTA and UtahMEA respectively. 
In 2006 and 2011, Ms. Monday was the winner of the UtahASTA Composition Contest. Serving as a composer and arranger of 
educational music has been a rewarding part of her career while she and her husband Bill, have raised four amazing children.

Ms. Monday has presented at many state music conferences throughout the United States, as well as numerous national ASTA 
conferences, The Midwest Clinic, the Ohio State Summer Workshop, and the Florida Orchestra Association. She is active as a cli-
nician, guest conductor and adjudicator, and has numerous commissions for her work. Her studies in composition and experience 
in string teaching combine to make her one of the leading contributors to the repertoire for young string players.

The Arranger

Instrumentation List (Set C)

8 - 1st Violin
8 - 2nd Violin 
5 - Viola
5 - Cello
5 - String Bass 
1 - Full Conductor Score

Additional scores and parts are available.

To hear a recording of this piece or any other Kjos publication, go to www.kjos.com.
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The Composition

African Suite, Op. 35, No. 4 was composed and published in 1898, originally for solo piano. The work contains four move-
ments and Danse Nègre is the 4th and final movement. This high-energy composition was inspired by the writings of African 
American poet Paul Laurence Dunbar (1872-1906). 

Danse Nègre is filled with excitement and vitality, with thematic and motivic material occurring throughout all sections of the 
orchestra. Articulations and dynamics need to be exaggerated, especially the fun chromatic ascending and descending moments 
(ex. mm77-78). The contrasting section beginning at measure 152 should offer a sweet reprieve, thus the “dolce” marking. 
Although somewhat more relaxed in tempo, this section should stay buoyed and forward moving. 

The Composer
Samuel Coleridge-Taylor (1875-1912), a British composer born to an English woman 
and a father, native of West Africa, began studying music at a young age with violin and 
voice. While a student at the Royal College of Music, he studied composition and found 
great success with his instrumental works. He was inspired by Dvořák, Brahms, and 
Tchaikovsky, along with African American folk music. In fact, Coleridge-Taylor’s research, 
and application of African American folk songs into his own music brought much popularity 
and acclaim. He was inspired by what Dvořák had done for Bohemian music and wanted 
to do the same with African music.

Not only was Samuel Coleridge-Taylor noted to be a talented composer, but he was also 
an excellent conductor. He was taken under the wing of a group of African American 
music lovers who formed the Coleridge-Taylor Society. They performed and promoted his 
works in the United States and ultimately brought him over for three tours. His three tours 
were quite successful, and while on his 1902 tour, was invited to conduct the U.S. Marine 
Band. In 1904, he was invited to the White House at the request of President Theodore 
Roosevelt.

This was an extraordinary honor for a man of African descent. Once back in England, he continued composing, conducting, and 
teaching. His success contributed to the empowerment of African American artists that came after him. 

Unfortunately, at age 37, he contracted pneumonia likely due to overwork and the stress of ongoing financial challenges. He died 
in 1912, nonetheless his work remained popular after his passing. He is best known for his cantata, Hiawatha’s Wedding Feast. 
It’s considered one of his greatest masterpieces. 
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Approx. performance time – 6:25
Samuel Coleridge-Taylor

Arranged by Deborah Baker Monday
(ASCAP)
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œ œ# œn œ œn œ œ
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r
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r
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œ
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Str.
Bass

div.

sf sf

hammer
spiccato
unis.

con furie

100

101 102 103 104 105

div.

sf sf

hammer
spiccato
unis.

con furie

div.

sf sf

hammer
spiccato
unis.

con furie

div.

sf sf

unis.

sf sfsf sf

1

Vlns.

2

Vla.

Cello

Str.
Bass

sf

108
106

107 109 110 111

sf

sf

div.

sf

sf

1

Vlns.

2

Vla.

Cello

Str.
Bass

hammer
spiccato

sf sf

112 113 114 115 116 117

hammer
spiccato

sf
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sfsf
hammer
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unis.

sf sf

sf sf
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æ
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æ
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æ
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œ Œ
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Bass
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120
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sf

unis.

sfmarcato

div.
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sf sf

sf sf

1
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Cello

Str.
Bass

sff

div.

dim.

rit.124
125
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127
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sff

unis.

dim.

sff dim.

pizz.
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1

Vlns.

2

Vla.

Cello
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unis.
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dim.
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°

¢
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1

Vlns.

2

Vla.

Cello

Str.
Bass

pp

a
tempo136
137 138

139
140 141 142

143

pp
unis.

pp

div.

unis.

mp

pizz.

pp

arco

1

Vlns.

2

Vla.

Cello

Str.
Bass

div. rit.144 145

146
147

148 149 150

151

mf

p

p

1

Vlns.

2

Vla.

Cello

Str.
Bass

unis.

mp
dolce

mp

Meno
mosso {q	=	120}
152
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154

155
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mp
dolce

mp
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Vlns.
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Vla.

Cello

Str.
Bass

cresc .

160 161

162

163

164 165 166

cresc .

cresc .

cresc .

cresc .

1

Vlns.

2

Vla.

Cello

Str.
Bass

f A
Str.

168

167
169 170 171 172

f

div. unis.

f

f

f
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1

Vlns.

2
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p

rit.
173
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p
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Œ
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œ
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2
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Bass

pp
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pp

arco

pp

mp

pp

1

Vlns.

2

Vla.

Cello

Str.
Bass

p

188
187
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p
cresc .
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pizz.

p

arco

cresc .

p

arco
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1

Vlns.

2

Vla.

Cello

Str.
Bass

f sf

196
194
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f sf

f sf

f

f sf
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Str.
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dim. p
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rit.
201
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dim.
p

dim. p

dim. p

pizz.

dim. p

pizz.

1

Vlns.
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Cello

Str.
Bass

mf mf

208 209

210 211 212 213 214
215

mf f

mf f

arco

mf f

arco

mf f
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Vlns.

2

Vla.
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Str.
Bass

f sf dim.

216
217 218 219 220 221 222

f sf dim.

div.

f sf dim.

f sf dim.

f sfsf dim.
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pp

rit. {q	=	132}
223

225 226 227 229

div.
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2

Vla.

Cello

Str.
Bass

unis.

f sf f

244
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Kjos Music’s Guide to © Copyright
Composers rely on the income that their compositions generate, and it is the 
job of the copyright holder to protect the work from infringement. Copyright 
laws can be pretty tricky to navigate, so here are a few helpful tips to guide 
you through the process.

Adjudicator Copies
During contest and festival season, the majority of the inquiries we receive 
concern making photocopies of scores to meet specific requirements for the 
judges at a festival.
If you’re performing a concert selection out of one of our method books 
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among 
others), permission may already be given to make the necessary photocopies 
for judges at these festivals. Please refer to the notices printed in the teacher 
score on the specific piece.
If a student is performing a solo from one of the method books listed above, 
permission is already given. In addition, a photocopy may be given to the 
accompanist.
Extra scores for our band and string repertoire (Beginning BandWorks, 
BandWorks, Conservatory Editions, StringTracks, and Steps to Successful 
Literature, among others) are available for purchase from your favorite music 
dealer. If you’re performing a work from a series that’s not listed above, please 
contact us for permission.

Making an Audio or Video Recording
A license is required any time you make an audio or video recording of a 
copyrighted work. Audio recordings are compulsory, meaning, we can’t deny 
your request; you just need to apply for the Mechanical License and pay the 
royalty. The royalty rate is set by the Library of Congress. For current rates, 
please visit www.copyright.gov.
The license to make a video of a performance, known as a Synchronization 
License, is not compulsory. Permission must be obtained from the copyright 
holder before distributing any copies, regardless if they are being sold or given 
away for free.

Arranging for Marching Band or Another Ensemble
We’re pleased to grant licenses to make a marching band (or other) 
arrangement of one of our concert works. However, permission is required 
before work can begin, and there are a few works whose composers have 
indicated that they do not want their compositions to be altered. Please 
contact us to make sure the piece you’re interested in is available for licensing.
If you’re planning to play the original piece without any alterations or 
additions, then a license isn’t needed. However, for example, if you’re rewriting 
the brass parts for marching instruments (mellophones, bugles), or adding 
marching percussion, or making cuts, adding repeats, or creating a medley with 
another composition, a license is required.

What If  I Want To … ?
If you’d like to use a composition in any other way, please contact us and we 
would be glad to advise you.
Contest and festival season is a busy time for our Copyright Office. Please 
contact us at least three weeks before your concert date so that we may 
help you in time. Please visit www.kjos.com and click on the Licensing tab to 
find out more information or to submit a license request.
We’re so pleased that you’ve chosen to perform one of our pieces! We 
appreciate your support and we want to make the licensing process as easy 
as possible for you. 

Neil A. Kjos Music Company, Publisher • San Diego, CA • www.kjos.comNN1408K

Credit: The jacket and score photograph was taken at 
Robertson & Sons Violin Shop, Inc., Albuquerque, NM. For more 
information about their services, visit: www.robertsonviolins.com.
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