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Katie O’Hara LaBrie is an active conductor, composer, clinician, and cellist from Northern 
Virginia. An educator at heart, Mrs. LaBrie spent the first 15 years of her career teach-
ing orchestra in Fairfax County, Virginia. She holds a Bachelor of Music in Music Education 
from St. Olaf College, where she studied under Steven Amundson, and a Master’s of Music 
degree in Instrumental Conducting from George Mason University, where she studied with 
Anthony Maiello.

As a composer, Mrs. LaBrie’s inspiration grows from many sources such as family and nature, 
but primarily draws from her experiences as a music educator. She enjoys creating new 
music with the goal of being educationally sound, pleasing to audiences, and above all, fun 
for the players. She is passionate about sharing music with others and teaching students how 
to practice with purpose. In fact, on the subject of home practice and becoming lifelong 
learners, she is co-creator of “the Big IDEA” method (Identify, Decide, Execute, Analyze).

Mrs. LaBrie’s compositions have received many accolades including frequent selection as 
J.W. Pepper’s Editors’ Choice and Stanton’s Sheet Music 5 Star Features List, as well as per-
formances at the Midwest Clinic and American String Teachers Association Conference. In 

2022 she was honored as one of Yamaha’s “40 Under 40,” for her action, courage, creativity, and commitment to growth in the 
music education field.

Mrs. LaBrie is the founding conductor of the Fairfax Chamber Players, She lives in Fairfax, Virginia with her husband Joe, who is a 
middle school band director, and their budding musician, Liam.

Credit: The jacket and score photograph was taken at Robertson & Sons Violin Shop, Inc., Albuquerque, NM. 
For more information about their services, visit: www.robertsonviolins.com.

Additional scores and parts are available.
To hear a recording of this piece or any other Kjos publication, please visit www.kjos.com.

Instrumentation List (Set C)
8 – 1st Violin
8 – 2nd Violin     
5 – 3rd Violin (Viola T.C.)
5 – Viola               
5 – Cello
5 – String Bass
 1 – Full Conductor Score

The Arranger
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The Composition

I arranged this piece in honor of Sigrid Johnson who passed away in 2022 after a long life full of music. “Sig” as she was 
affectionately known, was an artist-in residence, voice teacher, and the director of The Manitou Singers at St. Olaf College 

(Northfield, Minnesota) from 1983 to 2015. Every year she fostered the love of 
music in the 100 freshmen women joining her ensemble. She bequeathed life 
skills reaching far beyond music: the power of preparation, pride in their work, 
deference and respect, and the importance of listening to each other. 

She was a sought-after clinician and conductor, known world-wide for her amazing 
musical ear; preparing choruses for Neeme Järvi, Sir Neville Marriner, and Leonard 
Slatkin, among others. She served as conductor of the Dale Warland Symphonic 
Chorus, associate conductor of the Dale Warland Singers, associate conductor of 
VocalEssence, and guest conductor of the National Lutheran Choir, and Magnum 
Chorum. 

Sigrid was a loving nurturer, caring and selfless. She was deeply respected by her 
fellow colleagues, and beloved by her family; husband Robert “BJ” Johnson, sons 
Peter and Andy, and two adoring grandsons.  

I had the honor of studying under Sigrid when I was a freshman at St. Olaf. Lift 
Thine Eyes, which was a staple in the repertoire for The Manitou Singers, was 
one of the first pieces I sang in the ensemble. 

I encourage everyone preparing this piece to listen to a record-
ing of Sigrid’s glorious and masterful interpretation from the album 
Repertoire for Women’s Voices Volume 1 – which you can currently 
access on most online platforms. In fact, that is a young “me” on 
the cover image (back row, center). 

In arranging this choral work for orchestra, notation became a chal-
lenge due to the conflicting concepts of choral breath marks and 
string bow lift marks. In performing this piece, please treat the tenu-
to markings at the ends of phrases as breath marks. Take time using 
plenty of rubato for each phrase as you imagine a choir taking time 
to breathe before starting the subsequent phrase. In Measures 36 
and 37, hold the eighth notes for just beyond the full value, treating 
the eighth rests as breaths. In Measure 5, it is preferable that all celli 
shift to extended 2nd position to play the E if able. 

The music of Lift Thine Eyes comes from Part II of Felix 
Mendelssohn’s Elijah, with text from Psalm 121. In the oratorio it is 
sung, fittingly, by a trio of angels, sent down to instill hope.

-Katie O’Hara LaBrie
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Lift Thine Eyes
Felix Mendelssohn (1809–1847)

Arranged by Katie O'Hara LaBrie (ASCAP) 

© 2023 Neil A. Kjos Music Company, 4382 Jutland Drive, San Diego, California, 92117. International copyright secured. All rights reserved. Printed in the U. S. A. 
Warning! The contents of this publication are protected by copyright law. To copy or reproduce them by any method is an infringement of the copyright law. 

Anyone who reproduces copyrighted matter is subject to substantial penalties and assessments for each infringement.

Full Conductor Score

In Memory of Sigrid Johnson (1952–2022), Director of The Manitou Singers, 
St. Olaf College, Northfield, Minnesota 

Approx. performance time—1:55

*A part for 3rd Violin (Viola T.C.) is included.
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SO454F - Lift Thine Eyes

Kjos Music’s Guide to © Copyright
Composers rely on the income that their compositions generate, and it is the 
job of the copyright holder to protect the work from infringement. Copyright 
laws can be pretty tricky to navigate, so here are a few helpful tips to guide 
you through the process.

Adjudicator Copies
During contest and festival season, the majority of the inquiries we receive 
concern making photocopies of scores to meet specific requirements for the 
judges at a festival.
If you’re performing a concert selection out of one of our method books 
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among 
others), permission may already be given to make the necessary photocopies 
for judges at these festivals. Please refer to the notices printed in the teacher 
score on the specific piece.
If a student is performing a solo from one of the method books listed above, 
permission is already given. In addition, a photocopy may be given to the 
accompanist.
Extra scores for our band and string repertoire (Beginning BandWorks, 
BandWorks, Conservatory Editions, StringTracks, and Steps to Successful 
Literature, among others) are available for purchase from your favorite music 
dealer. If you’re performing a work from a series that’s not listed above, please 
contact us for permission.

Making an Audio or Video Recording
A license is required any time you make an audio or video recording of a 
copyrighted work. Audio recordings are compulsory, meaning, we can’t deny 
your request; you just need to apply for the Mechanical License and pay the 
royalty. The royalty rate is set by the Library of Congress. For current rates, 
please visit www.copyright.gov.
The license to make a video of a performance, known as a Synchronization 
License, is not compulsory. Permission must be obtained from the copyright 
holder before distributing any copies, regardless if they are being sold or given 
away for free.

Arranging for Marching Band or Another Ensemble
We’re pleased to grant licenses to make a marching band (or other) 
arrangement of one of our concert works. However, permission is required 
before work can begin, and there are a few works whose composers have 
indicated that they do not want their compositions to be altered. Please 
contact us to make sure the piece you’re interested in is available for licensing.
If you’re planning to play the original piece without any alterations or 
additions, then a license isn’t needed. However, for example, if you’re rewriting 
the brass parts for marching instruments (mellophones, bugles), or adding 
marching percussion, or making cuts, adding repeats, or creating a medley with 
another composition, a license is required.

What If  I Want To … ?
If you’d like to use a composition in any other way, please contact us and we 
would be glad to advise you.
Contest and festival season is a busy time for our Copyright Office. Please 
contact us at least three weeks before your concert date so that we may 
help you in time. Please visit www.kjos.com and click on the Licensing tab to 
find out more information or to submit a license request.
We’re so pleased that you’ve chosen to perform one of our pieces! We 
appreciate your support and we want to make the licensing process as easy 
as possible for you. 

Neil A. Kjos Music Company, Publisher • San Diego, CA • www.kjos.comNN1408K

Credit: The jacket and score photograph was taken at 
Robertson & Sons Violin Shop, Inc., Albuquerque, NM. For more 
information about their services, visit: www.robertsonviolins.com.
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