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The Composer
R. Scott Whittington is a graduate of the Faculty of Music at the University of 
Toronto, where he pursued studies in orchestration, arranging, conducting and 
music pedagogy. He has been actively engaged in multiple fields of adult and youth 
music education for over 30 years. Scott is a widely published composer in the 
United States (Neil A. Kjos Music Company, Wingert-Jones Publications, FJH Music 
Company, Tempo Press, LudwigMasters Publications, MSB Publishing), with 125 
compositions and numerous commissions to his credit. He writes for full orchestra, 
string orchestra, concert band, choir, chamber ensembles and the stage. His work 
has a fresh, contemporary feel to it, with a leaning toward strong melody and catchy 
rhythmic content. He is a member of the Canadian League of Composers and a 
member of SOCAN.

Instrumentation List (Set C)
8 – 1st Violin
8 – 2nd Violin
5 – 3rd Violin (Viola T.C.)
5 – Viola
5 – Cello
5 – String Bass
1 – Drum Set
1 – Piano (Optional)
1 – Full Conductor Score

Additional scores and parts are available.
To hear a recording of this piece or any other Kjos publication, please visit www.kjos.com.

The Composition
Jet Stream is a high-energy musical adventure with strong melodies and infectious rhythmic components. It is based on a 3-note 
rhythmic motif, which is explored and played out in several different forms. Bursting with movement, Jet Stream has a fresh, 
vibrant aesthetic which appeals to all ages. 

And what are jet streams? They are narrow bands of air found in the atmosphere about 5-9 miles above the ground. Jet streams 
move fast with wind speeds between 110 to 250 miles per hour. Because of the Earth’s rotation, the streams flow west to east.  
Jet streams form when warm air masses meet cold air masses in the atmosphere. They have a definite impact on weather and air 
travel. For instance, if you are on a flight traveling from Seattle, Washington to Boston, Massachusetts, your plane might arrive as 
much as 30 minutes early if it flies in a powerful jet stream!

Rehearsal Suggestions
• Measure 16 features a fun effect for the cello section called “Hammer-on.” This effect is more often played by guitarists, but 
the technique works well for non-fretted instrumentalists too. Instruct cellists to pluck the first note of each eighth note pair 
(open A and open D) with the 2nd notes (B and E) articulated only by placing the first finger on the fingerboard. They should 
not pluck. By using hammer-like strength for the finger placement, the notes will be heard. Students should experiment with 
guidance to utilize proper finger strength without over exertion. 
• 1st and 2nd Violins have 16th note figures at measures 20-22 and 26-28. They are best performed with a slight accent on the 
first note of each group of four.
• As students are getting the music into their ears, spend time rehearsing under tempo with chromatic passages. There are many 
spots throughout the piece to isolate for all sections of the orchestra.
• Piano and Drum Kit are highly recommended! If players aren’t available to cover either or both instruments, Jet Stream will 
also work well for string orchestra only.
• Improvise! Measures 69 through 76 have been set up for optional improvisation. Students can improv with their own original 
solo here. These measures can be repeated so that several students can take turns. Again, this opportunity is optional, but can be 
so much fun.
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Kjos Music’s Guide to © Copyright
Composers rely on the income that their compositions generate, and it is the 
job of the copyright holder to protect the work from infringement. Copyright 
laws can be pretty tricky to navigate, so here are a few helpful tips to guide 
you through the process.

Adjudicator Copies
During contest and festival season, the majority of the inquiries we receive 
concern making photocopies of scores to meet specific requirements for the 
judges at a festival.
If you’re performing a concert selection out of one of our method books 
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among 
others), permission may already be given to make the necessary photocopies 
for judges at these festivals. Please refer to the notices printed in the teacher 
score on the specific piece.
If a student is performing a solo from one of the method books listed above, 
permission is already given. In addition, a photocopy may be given to the 
accompanist.
Extra scores for our band and string repertoire (Beginning BandWorks, 
BandWorks, Conservatory Editions, StringTracks, and Steps to Successful 
Literature, among others) are available for purchase from your favorite music 
dealer. If you’re performing a work from a series that’s not listed above, please 
contact us for permission.

Making an Audio or Video Recording
A license is required any time you make an audio or video recording of a 
copyrighted work. Audio recordings are compulsory, meaning, we can’t deny 
your request; you just need to apply for the Mechanical License and pay the 
royalty. The royalty rate is set by the Library of Congress. For current rates, 
please visit www.copyright.gov.
The license to make a video of a performance, known as a Synchronization 
License, is not compulsory. Permission must be obtained from the copyright 
holder before distributing any copies, regardless if they are being sold or given 
away for free.

Arranging for Marching Band or Another Ensemble
We’re pleased to grant licenses to make a marching band (or other) 
arrangement of one of our concert works. However, permission is required 
before work can begin, and there are a few works whose composers have 
indicated that they do not want their compositions to be altered. Please 
contact us to make sure the piece you’re interested in is available for licensing.
If you’re planning to play the original piece without any alterations or 
additions, then a license isn’t needed. However, for example, if you’re rewriting 
the brass parts for marching instruments (mellophones, bugles), or adding 
marching percussion, or making cuts, adding repeats, or creating a medley with 
another composition, a license is required.

What If  I Want To … ?
If you’d like to use a composition in any other way, please contact us and we 
would be glad to advise you.
Contest and festival season is a busy time for our Copyright Office. Please 
contact us at least three weeks before your concert date so that we may 
help you in time. Please visit www.kjos.com and click on the Licensing tab to 
find out more information or to submit a license request.
We’re so pleased that you’ve chosen to perform one of our pieces! We 
appreciate your support and we want to make the licensing process as easy 
as possible for you. 
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Credit: The jacket and score photograph was taken at 
Robertson & Sons Violin Shop, Inc., Albuquerque, NM. For more 
information about their services, visit: www.robertsonviolins.com.

0 8 4 0 2 7 0 5 2 8 9 1

SO460F - Jet Stream

SAMPLE




