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The Arranger

R. Scott Whittington is a graduate of the Faculty of Music at the University of 
Toronto, where he pursued studies in orchestration, arranging, conducting and 
music pedagogy. He has been actively engaged in multiple fields of adult and youth 
music education for over 30 years. Scott is a widely published composer in the 
United States (Neil A. Kjos Music Company, Wingert-Jones Publications, FJH Music 
Company, Tempo Press, Keiser Southern Music, LudwigMasters, MSB Publishing), with 
135 compositions and numerous commissions to his credit. Whittington writes for full 
orchestra, string orchestra, concert band, choir, chamber ensembles, and the stage. 
His work has a fresh, contemporary feel to it, with a leaning toward strong melody 
and catchy rhythmic content. He is a member of the Canadian League of Composers 
and a member of SOCAN.

Instrumentation List (Set C)

8 – 1st Violin
8 – 2nd Violin
5 – Viola
5 – Cello
5 – String Bass
1 – Full Conductor Score

Additional scores and parts are available.
To hear a recording of this piece or any other Kjos publication, please visit www.kjos.com.

The Composer

Sir Edward William Elgar (1861–1934), was the leading British composer of his day having accomplished a long list of 
successful orchestral and choral works. His emergence as a major composer was considered noteworthy since he had very little 
formal music training. As a child, he picked up some keyboard skills from his father who tuned pianos in his small music shop and 
played organ in their town church. Elgar also studied violin from several teachers, otherwise he was self-taught, including music 
theory. At the age of 15, he had to earn a living for himself and by age 16 decided to forego the business world and become a 
freelance musician, never again holding a regular job.

Due to his perseverance and natural talent, Elgar landed considerable local freelance work as an organist and violinist, and later, 
a conductor. In the midst however, he worked on composition, and began composing before he fully understood notation. 
Composing seemed to be his first love and slowly by the late 1890s, some of Elgar’s music began to catch on and receive 
positive reviews.

By the early 1900s, Elgar had become widely accepted as a composer of great magnitude. He had a gift for creating strong 
melodies and he seemed to cling to an overall style reminiscent of the late romantic period. The peak years of his career spanned 
about 20 years. During this timeframe, Elgar received a knighthood and other awards from the British government. Often he was 
called upon to compose music for state occasions.

The Arrangement

Written around 1890, Chanson de Nuit (originally titled “Night Song” by Elgar) is one of several short selections written by 
Elgar for violin and piano referencing a specific time of day. Like its well-known companion piece, Chanson de Matin, it was 
later re-scored for symphony orchestra by Elgar. Elgar’s string writing in Chanson de Nuit utilizes the lower and middle range of 
the violin extensively, creating a thick, rich sound. The sonorous voicings and lush underpinnings are a large part of the timeless 
appeal of this piece.
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Kjos Music’s Guide to © Copyright
Composers rely on the income that their compositions generate, and it is the 
job of the copyright holder to protect the work from infringement. Copyright 
laws can be pretty tricky to navigate, so here are a few helpful tips to guide 
you through the process.

Adjudicator Copies
During contest and festival season, the majority of the inquiries we receive 
concern making photocopies of scores to meet specific requirements for the 
judges at a festival.
If you’re performing a concert selection out of one of our method books 
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among 
others), permission may already be given to make the necessary photocopies 
for judges at these festivals. Please refer to the notices printed in the teacher 
score on the specific piece.
If a student is performing a solo from one of the method books listed above, 
permission is already given. In addition, a photocopy may be given to the 
accompanist.
Extra scores for our band and string repertoire (Beginning BandWorks, 
BandWorks, Conservatory Editions, StringTracks, and Steps to Successful 
Literature, among others) are available for purchase from your favorite music 
dealer. If you’re performing a work from a series that’s not listed above, please 
contact us for permission.

Making an Audio or Video Recording
A license is required any time you make an audio or video recording of a 
copyrighted work. Audio recordings are compulsory, meaning, we can’t deny 
your request; you just need to apply for the Mechanical License and pay the 
royalty. The royalty rate is set by the Library of Congress. For current rates, 
please visit www.copyright.gov.
The license to make a video of a performance, known as a Synchronization 
License, is not compulsory. Permission must be obtained from the copyright 
holder before distributing any copies, regardless if they are being sold or given 
away for free.

Arranging for Marching Band or Another Ensemble
We’re pleased to grant licenses to make a marching band (or other) 
arrangement of one of our concert works. However, permission is required 
before work can begin, and there are a few works whose composers have 
indicated that they do not want their compositions to be altered. Please 
contact us to make sure the piece you’re interested in is available for licensing.
If you’re planning to play the original piece without any alterations or 
additions, then a license isn’t needed. However, for example, if you’re rewriting 
the brass parts for marching instruments (mellophones, bugles), or adding 
marching percussion, or making cuts, adding repeats, or creating a medley with 
another composition, a license is required.

What If  I Want To … ?
If you’d like to use a composition in any other way, please contact us and we 
would be glad to advise you.
Contest and festival season is a busy time for our Copyright Office. Please 
contact us at least three weeks before your concert date so that we may 
help you in time. Please visit www.kjos.com and click on the Licensing tab to 
find out more information or to submit a license request.
We’re so pleased that you’ve chosen to perform one of our pieces! We 
appreciate your support and we want to make the licensing process as easy 
as possible for you. 

Neil A. Kjos Music Company, Publisher • San Diego, CA • www.kjos.comNN1408K

Credit: The jacket and score photograph was taken at 
Robertson & Sons Violin Shop, Inc., Albuquerque, NM. For more 
information about their services, visit: www.robertsonviolins.com.
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