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Instrumentation List (Set C)

Additional scores and parts are available.

To hear a recording of this piece or any other Kjos publication, go to www.kjos.com.

8 - 1st Violin
8 - 2nd Violin
5 - Viola
5 - Cello

5 - String Bass  
1 - Harp or Piano (Optional)
1 - Full Conductor Score

The Composer

Bud Woodruff is an accomplished educator, conductor, composer, and arranger. 
After a 16-year tenure teaching orchestra (grades 6-12), he retired from the Deer Park 
Independent School District (Deer Park, Texas). For 14 of those 16 years, he also served 
as head of the orchestra program.

Mr. Woodruff graduated from the University of Houston with a bachelor’s and master’s 
degree in music. While there, he studied composition with Michael Horvit, and conducting 
with A. Clyde Roller and James T. Matthews. After graduating, Bud performed with the 
Houston Grand Opera Orchestra for 22 years, and for 16 years, served as the music 
director and orchestra director of the Pasadena, Texas Philharmonic Society. In addition 
to his many achievements in Deer Park, he has also conducted All-Region Orchestras in 
Texas and Arkansas.

Steps to Successful Literature presents exceptional performance literature – concert and festival pieces for beginning 
to intermediate string orchestras. Each piece is correlated with a specific location in String BasicsTM – Steps to Success 
for String Orchestra Comprehensive Method by Terry Shade, Jeremy Woolstenhulme, and Wendy Barden. Literature 
reinforces musical skills, concepts, and terms introduced in the method. Sometimes, a few new concepts are included. They are 
officially introduced and described in the score.

The Composition: Rehearsal Suggestions

Echoes is a three-part piece designed to spur the imaginations of young players while instilling the concept that bow place-
ment and dynamics go hand in hand. It can also be useful in sight reading preparations for festival season, knowing that many 
sight reading pieces have ‘traps’ of sudden or unexpected changes in dynamics. It is better for your students to become aware 
and attuned to them here rather than being taken by surprise when being adjudicated.

For dynamics to be performed with the greatest success, the bowings have been set so that players can be in the correct part 
of the bow when the new dynamics appear in the music. When working with students on bow usage with respect to including 
dynamics, consider the following ideas:
• Have players match the bow length with the different note values used in this piece.
• Work with bow speed in relationship to note values. 
• Work with bow weight and placement (between bridge and fingerboard) in relationship to dynamic indications.
• Notes occurring before a rest need to be sustained their full length until the rest begins.
• Bow lift marks are used to indicate lifting the bow and setting it near the frog for the next note to be played down bow. The 
first example of a bow lift marking is in the cello and bass parts in measure 1.
• When an up bow is indicated with a piano (soft) dynamic, have players prepare their bow by placing it slightly past the 
halfway point in the upper third. The first example of this is in measure 2 for the upper strings.

When asking your orchestra to sight read for the first time, encourage students to look ahead and be ready for what is coming 
next. Reinforce this technique as early in their playing experience as possible. If your group is working in a method book, they 
will be sight reading new, short lines quite frequently. To have them begin visually tracking their music as they play will pay divi-
dends when playing performance literature such as Echoes. This encourages good note reading, counting, and musicianship 
skills right out of the gate! 

I hope that the concept of ‘echoes’ stirs your students’ imaginations and provides a positive learning and performance experi-
ence for everyone!

Bud Woodruff
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Echoes

What is an echo? An echo can restate or repeat a particular sound by the reflection of sound waves 
from hard and flat surfaces.  A few synonyms for echo 
include imitation and repetition. In music, it can be the 
quiet repetition of a musical phrase. 

Where did the word echo come from? The word echo 
was likely first used in Greek mythology. Echo was 
the name of a mountain nymph who, according to 
several Greek myths, had a gentle heart and beautiful 
voice, but got herself into much trouble for being an 
endless chatterbox. She was ultimately punished by 
the goddess Hera by taking her voice away — all 
except the ability to only repeat the last couple of 
words spoken by others. 

In science, an echo is described as a repeated sound 
created by sound waves reflected from hard and flat 
surfaces. English physicist and mathematician Sir Isaac 
Newton (1642-1726) experimented with echoes by 
creating them along a university corridor to measure 
the speed of sound. He stomped his foot on the ground 
to initiate the sound and then the sound waves bounced 
off the wall of the corridor and returned to him.

The science of echoes has greatly contributed to the 
development and use of radar, sound navigation, 
medicine, and much more. Animals, such as dolphins 
and bats use echoes (actually called echolocation) for 
communication, navigation, food sources, especially 
in dark locations.

©2024 Kjos Music Press. The contents of this page may not be duplicated.

A simple student drawing of how an echo is created.
Portrait of Isaac Newton
by Godfrey Kneller, 1689

Illustration by Arthur Rackham, 1922
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Kjos Music’s Guide to © Copyright
Composers rely on the income that their compositions generate, and it is the 
job of the copyright holder to protect the work from infringement. Copyright 
laws can be pretty tricky to navigate, so here are a few helpful tips to guide 
you through the process.

Adjudicator Copies
During contest and festival season, the majority of the inquiries we receive 
concern making photocopies of scores to meet specific requirements for the 
judges at a festival.
If you’re performing a concert selection out of one of our method books 
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among 
others), permission may already be given to make the necessary photocopies 
for judges at these festivals. Please refer to the notices printed in the teacher 
score on the specific piece.
If a student is performing a solo from one of the method books listed above, 
permission is already given. In addition, a photocopy may be given to the 
accompanist.
Extra scores for our band and string repertoire (Beginning BandWorks, 
BandWorks, Conservatory Editions, StringTracks, and Steps to Successful 
Literature, among others) are available for purchase from your favorite music 
dealer. If you’re performing a work from a series that’s not listed above, please 
contact us for permission.

Making an Audio or Video Recording
A license is required any time you make an audio or video recording of a 
copyrighted work. Audio recordings are compulsory, meaning, we can’t deny 
your request; you just need to apply for the Mechanical License and pay the 
royalty. The royalty rate is set by the Library of Congress. For current rates, 
please visit www.copyright.gov.
The license to make a video of a performance, known as a Synchronization 
License, is not compulsory. Permission must be obtained from the copyright 
holder before distributing any copies, regardless if they are being sold or given 
away for free.

Arranging for Marching Band or Another Ensemble
We’re pleased to grant licenses to make a marching band (or other) 
arrangement of one of our concert works. However, permission is required 
before work can begin, and there are a few works whose composers have 
indicated that they do not want their compositions to be altered. Please 
contact us to make sure the piece you’re interested in is available for licensing.
If you’re planning to play the original piece without any alterations or 
additions, then a license isn’t needed. However, for example, if you’re rewriting 
the brass parts for marching instruments (mellophones, bugles), or adding 
marching percussion, or making cuts, adding repeats, or creating a medley with 
another composition, a license is required.

What If  I Want To … ?
If you’d like to use a composition in any other way, please contact us and we 
would be glad to advise you.
Contest and festival season is a busy time for our Copyright Office. Please 
contact us at least three weeks before your concert date so that we may 
help you in time. Please visit www.kjos.com and click on the Licensing tab to 
find out more information or to submit a license request.
We’re so pleased that you’ve chosen to perform one of our pieces! We 
appreciate your support and we want to make the licensing process as easy 
as possible for you. 

Neil A. Kjos Music Company, Publisher • San Diego, CA • www.kjos.comNN1408K

Credit: The jacket and score photograph was taken at 
Robertson & Sons Violin Shop, Inc., Albuquerque, NM. For more 
information about their services, visit: www.robertsonviolins.com.
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