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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map B Pitch B Rhythm B Articulation B Dynamics B Style/Musicianship B

B. Study line 1, then play lines 2–7.each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

3. Telegraph

B& bb 44 œ. œ. œ- Œ
p elegante

lift, lift, lean œ. œ. œ- Œ œ- Œ œ. œ.
f

w œ- Œ œ. œ.p
˙ Ó

B& bb 44 œ. œ. œ- Œ œ. œ. œ- Œ œ- Œ œ. œ. w œ- Œ œ. œ. ˙ Ó

B& bb 44 œ. œ. œ- Œ
p

œ. œ. œ- Œ œ- Œ œ. œ.
f

w œ- Œ œ. œ.p
˙ Ó

B& bb 44 œ œ œ Œ
find and finger the B bs
and E b before playing

œ œ œ Œsimile œ Œ œ œ w œ Œ œ œ ˙ ÓU U U

B& bb 44 œ œ œ Œ œ œ œ Œ œ Œ œ œ w œ Œ œ œ ˙ Ó

B& bb 44 œ. œ. œ Œ œ. œ. œ Œ œ Œ œ. œ. w œ Œ œ. œ. ˙ Ó

& bb 441 œ. œ. œ- Œ
Allegretto

p elegante

2 œ. œ. œ- Œ 3 œ- Œ œ. œ.
f

4 w 5 œ- Œ œ. œ.p
6 ˙ Ó

3 Rhythm
Tap foot and count.
Then tap foot and play.

Pitch & Rhythm
Combine lines 2 + 3,
pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

Articulation
staccato:

Separate staccato notes.

  Articulation
  staccato:
  Articulation5a

7 Style/Musicianship
elegante: 

Perform in an elegant and
graceful manner.

6 Dynamics 
static: 

Maintain consistent volume 
until next change.

Articulation
legato / tenuto:

Hold legato / tenuto notes 
full value and give them 
more weight.

  Articulation
  legato / tenuto:
  Articulation5b

& bb 44
quarter note = 1 count

4 counts per measure

4/4 time, 2 flats (B b, E b).      Allegretto  {q = 100–108} B



& bb 44 œ œ œ Œ
1 &
Y Y Y Y

2 & 3 & 4 &

œ œ œ Œ
Y Y YY

1 & 2 & 3 & 4 &

œ Œ œ œ
Y Y Y Y

1 & 2 & 3 & 4 &

w
fffF

1  &  2  &  3  &  4  &

œ Œ œ œ
Y Y Y Y

1 & 2 & 3 & 4 &

˙ Ó
aA

1 & 2 & 3 & 4 &
aA

B

Map
Observe time and 
key signatures, tempos,
repeats, etc.

  Map  Map1

2 Pitch
Hold each note while 
matching pitch, blend,
and balance.

5

C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map B Pitch B Rhythm B Articulation B Dynamics B Style/Musicianship B

B. Study line 1, then play lines 2–7.each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

4. Rerun 

& bb 44 ..1 ˙ ˙Andante

p calme

2 œ œ œ œ
3 Œ œ Œ œ

P
4 œ œ ˙ 5 Œ œ Œ œ

F
6
1.
œ. .˙ 7

2.

Œ œ. ˙

3 Rhythm
Tap foot and count.
Then tap foot and play.

Pitch & Rhythm
Combine lines 2 + 3,
pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

5a Articulation
slur:

Connect slurred notes 
while maintaining steady 
air stream.

Style/Musicianship
calme: 

Perform in a peaceful manner.

  Style/Musicianship
  calme: 
  Style/Musicianship7

Dynamics 
static: 

Maintain consistent volume 
until next change.

  Dynamics 
  static: 
  Dynamics 6

Articulation
staccato:

Separate staccato notes.

  Articulation
  staccato:
  Articulation5b

B&
b

b

4
4 .

.

˙ ˙

find and finger the B bs 
and E b before playing

œ
œ

œ
œ

simile
Œ

œ

Œ
œ

œ œ ˙

Œ
œ

Œ
œ

1.
œ .˙

2.

Œ
œ

˙

U U

B& bb 44 ..˙ ˙
1 & 2 &
eE eE

3 & 4 &

œ œ œ œ

1 &
R R R R

2 & 3 & 4 &

Œ œ Œ œ

1 &
R R R R

2 & 3 & 4 &

œ œ
i̇I

1 &
R R

2 & 3 & 4 &

Œ œ Œ œ

1 &
R R R R

2 & 3 & 4 &

1.

œ .˙
R eeE

1 & 2 & 3 & 4 &

2.Œ œ ˙
1 &
R R

2 & 3 & 4 &
iI

B& bb 44 ..˙ ˙ œ œ œ œ Œ œ Œ œ œ œ ˙ Œ œ Œ œ
1.œ .˙ 2.Œ œ ˙

B& bb 44 ..˙ ˙ œ œ œ œ Œ œ Œ œ œ œ ˙ Œ œ Œ œ
1.œ .˙ 2.Œ œ ˙

B& bb 44 ..˙ ˙ œ œ œ œ Œ œ Œ œ œ œ ˙ Œ œ Œ œ
1.

œ. .˙ 2.Œ œ. ˙

B& bb 44 ..˙ ˙
p

œ œ œ œ Œ œ Œ œ

P
œ œ ˙ Œ œ Œ œ

F
1.

œ. .˙ 2.Œ œ. ˙

B& bb 44 ..˙ ˙
p calme

as a lullaby

œ œ œ œ Œ œ Œ œ

P
œ œ ˙ Œ œ Œ œ

F
1.

œ. .˙ 2.Œ œ. ˙

& bb 44 ..
quarter note = 1 count

4 counts per measure

4/4 time, 2 flats (B b, E b), repeat, 1st & 2nd endings.

Andante  {q = 72–80} 1.

1x go back to beginning
2x skip to next measure

2.

B

Map
Observe time and 
key signatures, tempos,
repeats, etc.

  Map  Map1

2 Pitch
Hold each note while 
matching pitch, blend,
and balance.

3

C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map B Pitch B Rhythm B Articulation B Dynamics B Style/Musicianship B

B. Study line 1, then play lines 2–7.each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

2. Déjà Vu

3 Rhythm
Tap foot and count.
Then tap foot and play.

Pitch & Rhythm
Combine lines 2 + 3,
pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

5a Articulation
slur:

Connect slurred notes 
while maintaining steady 
air stream.

Articulation
legato:

Make each legato note  
touch following note.

  Articulation
  legato:
  Articulation5b

6 Dynamics 
static: 

Maintain consistent volume 
until next change.

Style/Musicianship
dolce: 

Perform in a sweet style.

  Style/Musicianship
  dolce: 
  Style/Musicianship7

Map
Observe time and 
key signatures, tempos,
repeats, etc.

  Map  Map1

2 Pitch
Hold each note while 
matching pitch, blend,
and balance.

& bbb 44 ..œ œ ˙
find and finger the B b, E bs,
and A bs before playing

˙ ˙simile .˙ Œ ˙ œ œ w .˙ ŒU U U
B

B& bbb 44 ..œ œ ˙
1  &

F F hH
2 & 3  &  4  &

˙ ˙
1  &  2  &

sS sS
3  &  4  &

.˙ Œ
ttT F

1 & 2 & 3 & 4  &

˙ œ œ
uU F F

1 & 2 & 3  & 4  &

w
uuuU

1 & 2 & 3 & 4 &

.˙ Œ
ttT F

1 & 2 & 3 & 4  &

B& bbb 44 ..œ œ ˙ ˙ ˙ .˙ Œ ˙ œ œ w .˙ Œ

B& bbb 44 ..œ œ ˙ ˙ ˙ .˙ Œ ˙ œ œ w .˙ Œ

B& bbb 44 ..œ- œ- -̇ ˙ ˙ .˙ Œ -̇ œ- œ- w .˙ Œ

B& bbb 44 ..œ- œ- -̇
p ˙ ˙ .˙ Œ -̇ œ- œ-f w .˙ Œ

B& bbb 44 ..œ- œ- -̇
p dolce

lovingly or reverently

˙ ˙ .˙ Œ -̇ œ- œ-f w .˙ Œ

& bbb 44 ..
quarter note = 1 count

4 counts per measure

4/4 time, 3 flats (B b, E b, A b), simple repeat.      Andante Moderato  {q = 92–100} 
Go back to the beginning

B



& bbb 44 ..1 œ- œ- -̇Andante Moderato

p dolce

2 ˙ ˙ 3 .˙ Œ 4

-̇ œ- œ-f
5 w 6 .˙ Œ

2

C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map B Pitch B Rhythm B Articulation B Dynamics B Style/Musicianship B

B. Study line 1, then play lines 2–7.each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

1. Tap Into the Counting Zone 

7 Style/Musicianship
cantabile: 

Perform in a singing style.

6 Dynamics 
static: 

Maintain consistent volume 
until next change.

5 Articulation
slur:

Connect slurred notes 
while maintaining steady 
air stream.

4 Pitch & Rhythm
Combine lines 2 + 3,
pitch and rhythm.

3b Rhythm
fermata (U):

Hold fermata note longer 
than its written value.
Watch conductor for release.

3a Rhythm
Tap foot and count.
Then tap foot and play.
Observe breath mark (,).

Map
Observe time and 
key signatures, tempos,
repeats, etc.

  Map  Map1

2 Pitch
Hold each note while 
matching pitch, blend,
and balance.

B& bb 44 ˙ œ œ

cantabilef
as you would sing a melody

w

,
˙ ˙

p
˙ ˙ ˙ ÓU

B& bb 44 ˙ œ œ w

,
˙ ˙ ˙ ˙ ˙ ÓU

B& bb 44 ˙ œ œ

f
w

,
˙ ˙

p
˙ ˙ ˙ ÓU

B&
b

b

4
4

˙
œ

œ

find and finger the B bs
before playing

w

simile

˙ ˙ ˙ ˙ ˙ Ó

U U U

B& bb 44 ˙ œ œ

1  &  2  & 3  & 4  &
gG K K

w
1  &  2  &  3  &  4  &

,

zzzZ

wait as long as possible,
then breathe very quickly

˙ ˙

1  &  2  &
gG

3  &  4  &
gG

˙ ˙

1  &  2  &
gG

3  &  4  &
gG

˙ Ó
1  &  2  &

gG

3  &  4  &
gG

B& bb 44 ˙ œ œ w

,

˙ ˙ ˙ ˙ ˙ ÓU

B& bb 44 ˙ œ œ w

,
˙ ˙ ˙ ˙ ˙ ÓU

& bb 44
quarter note = 1 count

4 counts per measure

4/4 time, 2 flats (B b, E b).      Andante  {q = 76–88} B



& bb 44
1 ˙ œ œ
Andante

cantabilef

2 w 3 ˙ ˙
p

4 ˙ ˙ 5 ˙ ÓU

W47F

2 Title 

Student page 3 2. Déjà Vu

Student page 4 3. Telegraph

Student page 5 4. Rerun

Student page 2 1. Tap Into the Counting Zone

Student page 1

Introduction

The A-B-C Approach to Accurate & Artistic Sight Reading. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . inside front coverStudent inside front cover

3
4
5
6
7

1
2

3
4
5
6
7

1
2

3
4
5
6
7

1
2

3
4
5
6
7

1
2

SAMPLE



W47F

 3Table of Contents

A. Initial Exercise  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 72
B. Lines 1—7 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 73
                   Map . . . . . . . . . . . . . . . . 4/4 time, Moderato (q = 92–104) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 73
                   Pitch/Sticking . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 74
                   Rhythm . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 75
                   Pitch & Rhythm . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 76
                   Articulation . . . . . . . . . staccato, accent, flam . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 77
                   Dynamics . . . . . . . . . . . static & fluid . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 79
                   Style/Musicianship. . . maestoso . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 80
C. Return to A. (Initial Exercise) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 81

A. Initial Exercise  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 62
B. Lines 1—7 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 63
                   Map . . . . . . . . . . . . . . . . 4/4 time, Allegro (q = 120–132) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 63
                   Pitch/Sticking . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 64
                   Rhythm . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 65
                   Pitch & Rhythm . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 66
                   Articulation . . . . . . . . . slur, accent, flam . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 67
                   Dynamics . . . . . . . . . . . static & fluid . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 69
                   Style/Musicianship. . . deciso . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 70
C. Return to A. (Initial Exercise) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 71

A. Initial Exercise  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 82
B. Lines 1—7 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 83
                   Map . . . . . . . . . . . . . . . . 4/4 time, Andante (q = 76–88) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 83
                   Pitch/Sticking . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 84
                   Rhythm . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 85
                   Pitch & Rhythm . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 86
                   Articulation . . . . . . . . . slur, staccato, flam . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 87
                   Dynamics . . . . . . . . . . . static & fluid . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 89
                   Style/Musicianship. . . espressivo, rit. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 90
C. Return to A. (Initial Exercise) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 91

A. Initial Exercise  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 92
B. Lines 1—7 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 93
                   Map. . . . . . . . . . . . . . . . 4/4 time, repeat, 1st & 2nd endings, Lento (q = 50–60) . . . . . . . . . . . . . . . . . . . . . . . . . . . 93
                   Pitch/Sticking . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 94
                   Rhythm . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 95
                   Pitch & Rhythm . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 96
                   Articulation . . . . . . . . . slur, legato, flam, roll . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 97
                   Dynamics . . . . . . . . . . . static & fluid . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 99
                   Style/Musicianship. . . plaintive  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 100
C. Return to A. (Initial Exercise) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 101

A. Initial Exercise  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 102
B. Lines 1—7 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 103
                   Map . . . . . . . . . . . . . . . . 4/4 time, Allegretto (q = 100–112) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 103
                   Pitch/Sticking . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 104
                   Rhythm . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 105
                   Pitch & Rhythm . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 106
                   Articulation . . . . . . . . . slur, staccato, flam, roll . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 107
                   Dynamics . . . . . . . . . . . static & fluid . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 109
                   Style/Musicianship. . . scherzando  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 110
C. Return to A. (Initial Exercise) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 111

6

C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

5. Flipping Quarters

& bbb 441 œ Œ œ Œ
Allegro

decisoP
2 œ œ ˙ 3 Œ œ Œ œ

f
4 œ œ œ

œ

> > > >
>

B  

& bbb 44
quarter note = 1 count

4 counts per measure

4/4 time, 3 flats (B b, E b, A b).      Allegro  {q = 120–132} 

B  & bbb 44 œ Œ œ Œ
find and finger the E bs
and A b before playing

œ œ ˙simile Œ œ Œ œ œ œ œ
œ

U U

B  & bbb 44 œ Œ œ Œ
1  &

Z Z Z Z
2  & 3  & 4  &

œ œ
ċC

3  &  4  &1  &
Z Z

2  &

Œ œ Œ œ

1  &
Z Z Z Z

2  & 3  & 4  &

œ œ œ œ

1  &
Z Z Z Z

2  & 3  & 4  &

B  & bbb 44 œ Œ œ Œ œ œ ˙ Œ œ Œ œ œ œ œ
œ

B  & bbb 44 œ Œ œ Œ œ œ ˙ Œ œ Œ œ œ œ œ
œ

B  & bbb 44 œ Œ œ Œ œ œ ˙ Œ œ Œ œ
“blow out the candle”

œ œ œ
œ

> > > >
>

B  

B  & bbb 44 œ Œ œ Œ
decisoP
aggressive, yet tasteful

œ œ ˙ Œ œ Œ œ

f
œ œ œ

œ

> > > >
>

3  Rhythm
 Tap foot and count. 
 Then tap foot and play.

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

5a  Articulation
  slur:
 Connect slurred notes 
 while maintaining steady 
 air stream.

5b  Articulation
  accent:
  Energize air as if  
 blowing out a candle.  
 Avoid heavy tongue.

7  Style/Musicianship
  deciso: 
 Perform in a decisive manner.

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

6  Dynamics 
  static & fl uid: 
 Static = maintain consistent    
  volume until next change.
 Fluid = make incremental 
  volume changes over time. 
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C. Perform line A again.  Demonstrate synthesis of all layered steps.
C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.
Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.
B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.
A. Perform this line.  Look ahead                while reading.

W47CL

1. Tap Into the Counting Zone 

7  Style/Musicianship
  cantabile: 
 Perform in a singing style.

6  Dynamics 
  static: 
 Maintain consistent volume 
 until next change.

5  Articulation
  slur:
 Connect slurred notes 
 while maintaining steady 
 air stream.

4  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

3b  Rhythm
  fermata (U):
 Hold fermata note longer 
 than its written value. 
 Watch conductor for release.

3a  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Observe breath mark (,).

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

B  
& 44

˙ œ œ
cantabilef
as you would sing a melody

w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  
& 44

˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

B  
& 44

˙ œ œf w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  
& 44 ˙ œ œ w

simile

˙ ˙ ˙ ˙ ˙ Ó
U U U

B  
& 44 ˙ œ œ

1  &  2  & 3  & 4  &

gG K K
w

1  &  2  &  3  &  4  &

,

zzzZ

wait as long as possible,
then breathe very quickly

˙ ˙

1  &  2  &

gG

3  &  4  &

gG
˙ ˙

1  &  2  &

gG

3  &  4  &

gG
˙ Ó
1  &  2  &

gG

3  &  4  &

gG

B  
& 44 ˙ œ œ w

,
˙ ˙ ˙ ˙ ˙ ÓU

B  
& 44

˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

& 44
quarter note = 1 count

4 counts per measure

4/4 time, no sharps or flats.      Andante  {q = 76–88} 
B  



& 441 ˙ œ œ
Andante

cantabilef
2

w
3

˙ ˙p
4

˙ ˙
5

˙ ÓU
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

6. Royal Entrance

& b 441 œ. ˙ œ.Moderato

maestosof
2 ˙ Œ œ.

p
3

œ. œ. ˙ 4 ˙ œ Œ
f

> >
>


B  & b 44

quarter note = 1 count

4 counts per measure

4/4 time, 1 flat (B b).      Moderato  {q = 92–104} 

B  & b 44 œ ˙ œ

find and finger the B b
before playing

˙ Œ œ
simile

œ œ ˙ ˙ œ ŒU U U

B  & b 44 .. ..œ ˙ œ

1  &
C cC C

2  &  3  & 4  &

˙ Œ œ
cC C C

1  &  2  & 3  & 4  &

œ œ ˙
C C bB

1  & 2  & 3  &  4  &

˙ œ Œ
cC C C

Play 3x

1  &  2  & 3  & 4  &

B  & b 44 œ ˙ œ ˙ Œ œ œ œ ˙ ˙ œ Œ

B  & b 44 œ. ˙ œ. ˙ Œ œ. œ. œ. ˙ ˙ œ Œ

B  & b 44 œ. ˙ œ.“blow out the candle” ˙ Œ œ. œ. œ. ˙ ˙ œ Œ> >
>

B  

B  & b 44 œ. ˙ œ.
maestosof
with royal pomp

˙ Œ œ.
p

œ. œ. ˙ ˙ œ Œ
f

> >
>

3  Rhythm
 Instructions for m. 4 tie: 
 1X = tongue both tied notes.
 2X = tongue the fi rst note, 
  pulse the second.
 3X = perform tie & only
  imagine pulse 
  (shadow pulse).

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

5b  Articulation
  accent:
  Energize air as if  
 blowing out a candle.  
 Avoid heavy tongue.

5a  Articulation
  staccato:
 Separate staccato notes.

7  Style/Musicianship
  maestoso: 
 Perform in a majestic manner.
 Imagine the queen entering 
 the court.

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

6  Dynamics 
  static & fl uid: 
 Static = maintain consistent    
  volume until next change.
 Fluid = make incremental 
  volume changes over time. 
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

7. Eighth in Line

& bb 441 œ œ Œ œ
Andante

P espressivo

2 œ. œ. œ. œ. œ Œ 3 œ œ œ œ

f
4 œ Œ œ œ

5
œ œ œ. œ. œ

rit.

6 ˙ Ó
P

B  

& bb 44
quarter note = 1 count

4 counts per measure

4/4 time, 2 flats (B b, E b).      Andante  {q = 76–88} 

B  & bb 44 œ œ Œ œ

find and finger the B bs
and E bs before playing

œ œ œ œ œ Œsimile œ œ œ œ œ Œ œ œ œ œ œ œ œ ˙ ÓU U U

B  & bb 44 œ œ Œ œ
1 &
I II I

2 & 3 & 4 &

œ œ œ œ œ Œ
1  &  2  &

1 I I1 2 2
3 & 4 &

œ œ œ œ
1 &
I I I I

2 & 3 & 4 &

œ Œ œ œ
1 &
II I I

2 & 3 & 4 &

œ œ œ œ œ
1 2

1 &
I I

2 &
I

4 &3  &

˙ Ó
1 & 2 &
yYyY

3 & 4 &

B  & bb 44 œ œ Œ œ œ œ œ œ œ Œ œ œ œ œ œ Œ œ œ œ œ œ œ œ ˙ Ó

B  & bb 44 œ œ Œ œ œ œ œ œ œ Œ œ œ œ œ œ Œ œ œ œ œ œ œ œ ˙ Ó

B  & bb 44 œ œ Œ œ œ. œ. œ. œ. œ Œ œ œ œ œ œ Œ œ œ œ œ œ. œ. œ ˙ Ó

B  & bb 44 œ œ Œ œ

P

œ. œ. œ. œ. œ Œ
P FP +

follow superimposed terraced dynamics:
play count 1 P, count 2 P +, 
count 3 F œ œ œ œ

f

œ Œ œ œ œ œ œ. œ. œ
f F F -f -

follow superimposed terraced dynamics:
play count 1 f, count 2 f -, 
count 3 F, count 4 F -

˙ Ó
P

B  & bb 44 œ œ Œ œ

P espressivo
with passion

œ. œ. œ. œ. œ Œ œ œ œ œ

f
œ Œ œ œ œ œ œ. œ. œ

rit.

˙ Ó
P

3  Rhythm
 Tap foot and count. 
 Then tap foot and play.

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

5a  Articulation
  slur:
 Connect slurred notes 
 while maintaining steady 
 air stream.

5b  Articulation
  staccato:
 Separate staccato notes.

7  Style/Musicianship
  espressivo:
 Perform expressively.  
 Observe rit. (ritardando) = 
 gradually slower while 
 watching conductor.

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

6  Dynamics 
  static & fl uid: 
 Static = maintain consistent    
  volume until next change.
 Fluid = make incremental 
  volume changes over time. 

& bbb 44 ..1
œ- œ- -̇Lento

plaintive
P

2 œ œ œ ˙
f

3
œ œ œ œ œ œ 4

1.

œ- œ- -̇ 5
2.

œ- œ- -̇
P
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

8. Blue Times Two

& bbb 44 ..1
œ- œ- -̇Lento

plaintive
P

2 œ œ œ ˙
f

3
œ œ œ œ œ œ 4

1.

œ- œ- -̇ 5
2.

œ- œ- -̇
P

B  & bbb 44 ..œ œ ˙
find and finger the E bs
and A b before playing

œ œ œ ˙simile
œ œ œ œ œ œ

1.œ œ ˙ 2.œ œ ˙U U U

B  & bbb 44 ..œ œ ˙
1  &

S S hH
2  & 3  &  4  &

œ œ œ ˙
S 1 2

,

1  & 2  &
hH

3  &  4  &

wait as long as possible,
then breathe very quickly

œ œ œ œ œ œ
1 2 1 2S

1  &
S

4  &2  &  3  &

1.

œ œ ˙
1  &

S S hH
2  & 3  &  4  &

2.

œ œ ˙
1  &

S S hH
2  & 3  &  4  &

B  & bbb 44 ..œ œ ˙ œ œ œ ˙ ,
œ œ œ œ œ œ

1.œ œ ˙ 2.œ œ ˙

B  & bbb 44 ..œ œ ˙ œ œ œ ˙ ,
œ œ œ œ œ œ

1.œ œ ˙ 2.œ œ ˙

B  & bbb 44 ..œ- œ- -̇ œ œ œ ˙ ,
œ œ œ œ œ œ

1.
œ- œ- -̇ 2.

œ- œ- -̇

B  & bbb 44 ..œ- œ- -̇

P P + F F +
œ œ œ ˙

f

,
œ œ œ œ œ œ

1.
œ- œ- -̇ 2.

œ- œ- -̇

Pf F

B  & bbb 44 ..œ- œ- -̇
plaintive

P
melancholy

œ œ œ ˙
f

,
œ œ œ œ œ œ

1.
œ- œ- -̇ 2.

œ- œ- -̇
P

3  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Observe breath mark (,).

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

5a  Articulation
  slur:
 Connect slurred notes 
 while maintaining steady 
 air stream.

5b  Articulation
  legato:
 Make each legato note  
 touch following note.

7  Style/Musicianship
  plaintive: 
 Perform with deep sadness.

& bbb 44 ..
quarter note = 1 count

4 counts per measure

4/4 time, 3 flats (B b, E b, A b), repeat, 1 st & 2nd endings.

Lento  {q = 50–60} 1.

1x go back to beginning
2x skip to next measure

2.

B  

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

6  Dynamics 
  static & fl uid: 
 Static = maintain consistent    
  volume until next change.
 Fluid = make incremental 
  volume changes over time. 
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

9. Playing Around

& b 441 .˙ œ
Allegretto

f scherzando

2
œ œ. œ. ˙ 3

œ œ œ. œ. œ œ œ

P
4 .˙ œ œ

f
5

œ. œ. ˙

B  

& b 44
quarter note = 1 count

4 counts per measure

4/4 time, 1 flat (B b).      Allegretto  {q = 100–112} 

B  & b 44 .˙ œ

find and finger the B bs
before playing

œ œ œ ˙simile
œ œ œ œ œ œ œ .˙ œ œ œ œ ˙U U

B  & b 44 .˙ œ

1 & 2 & 3 &
yyY H

4  &

œ œ œ ˙
1 2H hH

,

1  & 2  & 3  &  4  &

wait as long as possible,
then breathe very quickly

œ œ œ œ œ œ œ

1  &  2  &
H21 1 2 1 2

3  & 4  &

.˙ œ œ

1 & 2 & 3 &
ooO 1 2

4  &

œ œ ˙
H hHH

1  & 2  & 3  &  4  &

B  & b 44 .˙ œ œ œ œ ˙ ,
œ œ œ œ œ œ œ .˙ œ œ œ œ ˙

B  & b 44 .˙ œ œ œ œ ˙ ,
œ œ œ œ œ œ œ .˙ œ œ œ œ ˙

B  & b 44 .˙ œ œ œ. œ. ˙ ,
œ œ œ. œ. œ œ œ .˙ œ œ œ. œ. ˙

B  & b 44 .˙ œ

f scherzando
playful

œ œ. œ. ˙ ,
œ œ œ. œ. œ œ œ

P
.˙ œ œ

f œ. œ. ˙

B  & b 44 .˙ œ

f
œ œ. œ. ˙

,
œ œ œ. œ. œ œ œ

P P F

.˙ œ œ

f
œ. œ. ˙

3  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Observe breath mark (,).
  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

5a  Articulation
  slur:
 Connect slurred notes 
 while maintaining steady 
 air stream.

5b  Articulation
  staccato:
 Separate staccato notes.

7  Style/Musicianship
  scherzando: 
 Perform in a light-hearted 
 manner.

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

6  Dynamics 
  static & fl uid: 
 Static = maintain consistent    
  volume until next change.
 Fluid = make incremental 
  volume changes over time. 

Student page 10 9. Playing Around   

Student page 6 5. Flipping Quarters   

Student page 7 6. Royal Entrance   

Student page 8

Student page 9 8. Blue Times Two  

7. Eighth in Line    

3
4
5
6
7

1
2

3
4
5
6
7

1
2

3
4
5
6
7

1
2

3
4
5
6
7

1
2

3
4
5
6
7

1
2

SAMPLE
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

10. Down-Up-Down Town 

B  & bbb c œ œ œ œ .œ œ
!

find and finger the E bs
and A bs before playing

œ œ ˙simile

Œ œ .œ œ
!

œ œ ˙U U U U U U

B  & bbb c œ œ œ œ .œ
j

œ

œ œ œ œ

1  &
1 2 1 2 2n N

3  &  4 &2  &

œ œ ˙
1  &

X vVX
2  & 3  &  4  &

Œ œ .œ
j

œ

œ œ œ œ

1  &
2X X n N

2  & 3  &  4 &

œ œ ˙
1  &

X vVX
2  & 3  &  4  &

B  &
b

b
b c

œ œ œ œ .œ

J

œ
œ

œ ˙

Œ

œ
.œ

J

œ œ œ ˙

B  &
b

b
b c

œ œ œ œ .œ

J

œ
œ

œ ˙

Œ

œ
.œ

J

œ œ œ ˙

B  &
b

b
b c

œ
-

œ
-

œ
-

œ
-

.œ
-

J

œ
- œ

œ ˙

Œ

œ
- .œ

J

œ œ œ ˙

&
b

b
b c

1
œ
-

œ
-

œ
-

œ
-

.œ
-

J

œ
-

Andante

P

sostenuto

2 œ
œ ˙

f

3

Œ

œ
- .œ

J

œ
4 œ œ ˙

p

rit.

&
b

b
b c

œ
-

œ
-

œ
-

œ
-

.œ
-

J

œ
-

P
sostenuto
full and connected

œ
œ ˙

f

Œ

œ
- .œ

J

œ œ œ ˙

p

rit.

B  

3  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Dotted quarter note = 
 3 eighth notes.

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

5a  Articulation
  slur:
 Connect slurred notes 
 while maintaining steady 
 air stream.

5b  Articulation
  legato:
 Make each legato note  
 touch following note.

7  Style/Musicianship
  sostenuto: 
 Perform in a sustained 
 manner. rit (ritardando) = 
 gradually slower while
 watching conductor.

B  


B  & bbb c œ- œ- œ- œ- .œ- Jœ
-

P F F +P +
œ œ ˙

f
Œ œ- .œ

Jœ
œ œ ˙

pf P

6  Dynamics 
  static & fl uid: 
 Static = maintain consistent    
  volume until next change.
 Fluid = make incremental 
  volume changes over time. 

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

11. Jumping Around 

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

3  Rhythm
 Tap foot and count. 
 Then tap foot and play.

Dotted quarter note = 
 3 eighth notes.
 Observe breath mark (,).

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

5a  Articulation
  staccato:
 Separate staccato notes.

5b  Articulation
  accent:
  Energize air as if  
 blowing out a candle.  
 Avoid heavy tongue.

7  Style/Musicianship
  marcato:
 Perform in a march-like style.
 Accent and separate.

6  Dynamics 
  static & fl uid: 
 Static = maintain consistent    
  volume until next change.
 Fluid = make incremental 
  volume changes over time. 

B  & bbb 44 .œ œ
!

.œ œ
!

find and finger the B bs,
E bs, and A bs before playing

œ œ œ ˙simile

.œ œ
!

œ œ œ œ Œ œ Œ .˙ Œ
U U U U

B  & bbb 44 .œ
j

œ .œ
j

œ

œ œ œ œ

2
1  &  2

j J
&

2
3  &  4

j J
&

œ œ œ ˙
1  &

fF

,

1 2 F
2  & 3  &  4  &

wait as long as possible,
then breathe very quickly

.œ
j

œ œ œ œ
F 1 22

1  &  2
j J

& 3  & 4  &

œ Œ œ Œ
F

1  &
F

2  &
F

3  &
F

4  &

.˙ Œ
1 & 2 & 3 &
yyY F

4  &

B  & bbb 44 .œ Jœ .œ Jœ œ œ œ ˙ , .œ Jœ œ œ œ œ Œ œ Œ .˙ Œ

B  & bbb 44 .œ Jœ. .œ Jœ. œ. œ. œ. ˙ , .œ Jœ œ œ. œ. œ. Œ œ. Œ .˙ Œ

B  & bbb 44 .œ Jœ. .œ Jœ.
“blow out the candle”

œ. œ. œ. ˙ , .œ Jœ œ œ. œ. œ. Œ œ. Œ .˙ Œ> >
>

B  & bbb 44 .œ Jœ. .œ Jœ.f marcato
decisive and determined

œ. œ. œ. ˙ , .œ Jœ œ œ. œ. œ. Œ œ. Œ .˙ Œ
P

> >
>

B  

& bbb 44
quarter note = 1 count

4 counts per measure

4/4 time, 3 flats (B b, E b, A b).      Andante Moderato  {q = 92–96} 

B  & bbb 44 .œ Jœ
. .œ

Jœ
.

f

œ. œ. œ. ˙
,

.œ Jœ œ œ. œ. œ. Œ œ. Œ
f F

.˙ Œ
P

> >

>

& bbb 441 .œ Jœ. .œ Jœ.
Andante Moderato

f marcato

2 œ. œ. œ. ˙ 3 .œ Jœ œ œ. œ. 4

œ. Œ œ. Œ 5 .˙ Œ
P

> >
>
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

12. Open Spaces 

& bbb 43 ..1

œ Œ Œ
Allegro Moderato

f a la waltz

2

œ Œ Œ 3

œ œ. œ.
4

œ Œ Œ 5
1.

œ œ. œ.
p

6

œ Œ Œ 7

œ œ. œ.
8

œ Œ Œ 9
2.

œ œ. œ. 10œ. œ. œ.
11 .˙

B  & bbb 43 ..œ Œ Œ
find and finger the B bs,
E bs, and A bs before playing

œ Œ Œsimile

œ œ œ œ Œ Œ 1.

œ œ œ œ Œ Œ œ œ œ œ Œ Œ 2.

œ œ œ œ œ œ .˙U

B  & bbb 43 ..œ Œ Œ
1 &
Q

2 &
Q

3 &
Q

œ Œ Œ
1 &
Q

2 &
Q

3 &
Q

œ œ œ
1 &
Q

2 &
Q

3 &
Q

œ Œ Œ
1 &
Q

2 &
Q

3 &
Q

1.

œ œ œ
1 &
Q

2 &
Q

3 &
Q

œ Œ Œ
1 &
Q

2 &
Q

3 &
Q

œ œ œ
1 &
Q

2 &
Q

3 &
Q

œ Œ Œ
1 &
Q

2 &
Q

3 &
Q

2.

œ œ œ
1 &
Q

2 &
Q

3 &
Q

œ œ œ
1 &
Q

2 &
Q

3 &
Q

.
ẇwW

1 & 2 & 3 &

B  & bbb 43 ..œ Œ Œ œ Œ Œ œ œ œ œ Œ Œ 1.

œ œ œ œ Œ Œ œ œ œ œ Œ Œ 2.

œ œ œ œ œ œ .˙
B  & bbb 43 ..œ Œ Œ œ Œ Œ œ œ œ œ Œ Œ 1.

œ œ œ œ Œ Œ œ œ œ œ Œ Œ 2.

œ œ œ œ œ œ .˙

B  & bbb 43 ..œ Œ Œ
f œ Œ Œ œ œ. œ. œ Œ Œ 1.

œ œ. œ.
p

œ Œ Œ œ œ. œ. œ Œ Œ 2.

œ œ. œ. œ. œ. œ. .˙

B  & bbb 43 ..œ Œ Œ
f a la waltz

lean on count 1

oom-pah-pah!

œ Œ Œ œ œ. œ. œ Œ Œ 1.

œ œ. œ.
p œ Œ Œ œ œ. œ. œ Œ Œ 2.

œ œ. œ. œ. œ. œ. .˙

3  Rhythm
 Tap foot and count. 
 Then tap foot and play.

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

5a  Articulation
  slur:
 Connect slurred notes 
 while maintaining steady 
 air stream.

B  & bbb 43 ..œ Œ Œ œ Œ Œ œ œ. œ. œ Œ Œ 1.

œ œ. œ. œ Œ Œ œ œ. œ. œ Œ Œ 2.

œ œ. œ. œ. œ. œ. .˙
5b  Articulation

  staccato:
 Separate staccato notes. 
 Lift off of slurred staccato 
 notes.

  Style/Musicianship
  a la waltz: 
 Perform in a waltz-like 
 manner.

  Style/Musicianship
  a la waltz: 
  Style/Musicianship7

  Dynamics 
  static: 
 Maintain consistent volume 
 until next change.

  Dynamics 
  static: 
  Dynamics 6

& bbb 43 ..
quarter note = 1 count

3 counts per measure

3/4 time, 3 flats (B b, E b, A b), repeat, 1 st & 2nd endings.
Allegro Moderato  {q = 112–116} 1. 2.

B  


  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

13. Give Me Some Space 

&
b

4
3

1
œ œ œ

-

Andantino

P

espressivo

2
œ
-

Œ

œ
-

f

3
œ
-

Œ
œ
-

F

4
œ
-

Œ
œ
-

P

5
œ
-

Œ
œ œ

6 .˙

F

U

3  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Hold fermata (U) note
 longer than written value.  
 Watch conductor for release.

7  Style/Musicianship
  espressivo:
 Perform expressively.

5a  Articulation
  slur:
 Connect slurred notes.

4  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Articulation
  legato:
 Make each legato note  
 touch following note.

  Articulation  Articulation  Articulation5b

B  & b 43 œ œ œ œ Œ œsimile
œ Œ œ œ Œ œ œ Œ œ œ .˙U U U

B  & b 43 œ œ œ

1  &
J J J

2  & 3  &

œ Œ œ

1  &
J J J

2  & 3  &

œ Œ œ

1  &
J J J

2  & 3  &

œ Œ œ

1  &
J J J

2  & 3  &

œ Œ œ œ
1 2
31  &

J J
2  & &

.˙
1  &  2  &  3  &

ddD

U

B  &
b

4
3 œ œ œ œ

Œ

œ
œ

Œ
œ

œ
Œ

œ
œ Œ

œ œ
.˙

U

B  &
b

4
3 œ œ œ œ

Œ

œ
œ

Œ
œ

œ
Œ

œ
œ Œ

œ œ
.˙

U

B  &
b

4
3 œ œ œ

- œ
-

Œ

œ
-

œ
-

Œ
œ
-

œ
-

Œ
œ
-

œ
-

Œ
œ œ

.˙
U

B  & b 43 œ œ œ-

P P + F

œ- Œ œ-

f
œ- Œ œ-

F
œ- Œ œ-

P
œ- Œ œ œ

P P +
.˙

F

U

B  &
b

4
3 œ œ œ

-

P

espressivo
with feeling

œ
-

Œ

œ
-

f

œ
-

Œ
œ
-

F

œ
-

Œ
œ
-

P

œ
-

Œ
œ œ

.˙

F

U

&
b

4
3

quarter note = 1 count

3 counts per measure

3/4 time, 1 flat (B b).      Andantino  {q = 80–96} B  
  Map

 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

6  Dynamics 
  static & fl uid: 
 Static = maintain consistent    
  volume until next change.
 Fluid = make incremental 
  volume changes over time. 

Student page 11 10. Down-Up-Down Town   

Student page 13 Duet: Skill Review of Exercises 1–11   

Student page 14 12. Open Spaces   

Student page 15 13. Give Me Some Space   

Student page 12 11. Jumping Around   
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4
5
6
7

1
2
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4
5
6
7
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5
6
7
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2

3
4
5
6
7

1
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.
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14. Take a Rest 

& bbbb 431 .Ṗ
Allegro

grazioso

2 Œ œ œ
3 .˙ 4 Œ œ œ

5

œ ˙ 6 Œ œ.
œ.f

7 .˙

3  Rhythm
 Tap foot and count. 
 Then tap foot and play.

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

5a  Articulation
  slur:
 Connect slurred notes.

5b  Articulation
  staccato:
 Separate staccato notes. 

7  Style/Musicianship
  grazioso:
 Perform in a graceful manner.

B  & bbbb 43 .˙
find and finger the B bs, E bs,
A bs, and D b before playing

Œ œ œ
simile .˙ Œ œ œ œ ˙ Œ œ

œ .˙U

B  & bbbb 43 .˙
1  &  2  &  3  &

aaA

Œ œ œ
1  &

G G G
2  & 3  &

.˙
1  &  2  &  3  &

aaA

Œ œ œ
1  &

G G G
2  & 3  &

œ ˙
1  &

G jJ
2  &  3  &

Œ œ œ
1  &

G G G
2  & 3  &

.˙
1  &  2  &  3  &

aaA

B  & bbbb 43 .˙ Œ œ œ .˙ Œ œ œ œ ˙ Œ œ
œ .˙

B  & bbbb 43 .˙ Œ œ œ .˙ Œ œ œ œ ˙ Œ œ
œ .˙

B  & bbbb 43 .˙ Œ œ œ .˙ Œ œ œ œ ˙ Œ œ.
œ. .˙

B  & bbbb 43 .Ṗ grazioso
elegantly

Œ œ œ .˙ Œ œ œ œ ˙ Œ œ.
œ.f .˙

B  

& bbbb 43
quarter note = 1 count

3 counts per measure

3/4 time, 4 flats (B b, E b, A b, D b).      Allegro  {q = 116–126} 

B  & bbbb 43 .˙
P

Œ œ œ .˙ Œ œ œ

P P +
œ ˙

F F +
Œ œ.

œ.f
.˙

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

6  Dynamics 
  static & fl uid: 
 Static = maintain consistent    
  volume until next change.
 Fluid = make incremental 
  volume changes over time. 
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                   Rhythm . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 197
                   Pitch & Rhythm . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 198
                   Articulation . . . . . . . . . slur, legato accent, accent, flam, roll . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 199
                   Dynamics . . . . . . . . . . . static & fluid . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 201
                   Style/Musicianship. . . misterioso . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 202
C. Return to A. (Initial Exercise) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 203
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

17. Western Duo (Part B)
Duet to be performed with #16

3  Rhythm
 Tap foot and count.  
 Then tap foot and play.  
 Observe fermata.

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

5a  Articulation
  slur:
 Connect slurred notes.

5b  Articulation
  staccato:
 Lift off of slurred 
 staccato note.

7  Style/Musicianship
  lament: 
 Perform in a sad manner.
 rit. (ritardando) = 
 gradually slower; 
 “to the fore” = slightly louder.

6  Dynamics 
  static: 
 First time play  f ;
 Second time play p .

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

& bbbb 43 .. ..Œ
Moderato

1 .˙
1x f
2x p

2 .˙
lament

3 ˙ œ 4
œ Œ œ œ

5

œ ˙ 6
1.

œ œ. œ
7

œ
œ œ

to the fore

8 ˙ Œ 9
2.

œ œ œ

rit.

10
œ

U̇

B  

& bbbb 43 .. ..Œ
quarter note = 1 count

3 counts per measure Moderato  {q = 96–104}
3/4 time, 4 flats (B b, E b, A b, D b), repeat, 1 st & 2nd endings, 
quarter rest pickup.

1. 2.

B  & bbbb 43 .. ..Œ .˙
find and finger the B bs, E bs, 
A bs, and D bs before playing

.˙ ˙ œ
simile

œ Œ œ œ œ ˙ 1.

œ œ œ œ
œ œ ˙ Œ 2.

œ œ œ œ ˙U U

B  & bbbb 43 .. ..Œ
3 &
Q

.
ẇwW

1 & 2 & 3 &

.
ẇwW

1 & 2 & 3 &

˙ œ
1 & 2 &
qQ

3 &
Q

œ Œ œ œ
3  &
1 2

1 &
Q

2 &
Q

œ ˙
2 & 3 &
qQ

1 &
Q

1.

œ œ œ
1 &
Q

2 &
Q

3 &
Q

œ œ œ
1 &
Q

2 &
Q

3 &
Q

˙ Œ
1 & 2 &
qQ

3 &
Q

2.

œ œ œ
1 &
Q

2 &
Q

3 &
Q

œ ˙
2 & 3 &
wW

1 &
Q

U

B  & bbbb 43 .. ..Œ .˙ .˙ ˙ œ œ Œ œ œ œ ˙ 1.

œ œ œ œ
œ œ ˙ Œ 2.

œ œ œ œ
U̇

B  & bbbb 43 .. ..Œ .˙ .˙ ˙ œ œ Œ œ œ œ ˙ 1.

œ œ œ œ
œ œ ˙ Œ 2.

œ œ œ œ
U̇

B  & bbbb 43 .. ..Œ .˙
1x f
2x p

.˙ ˙ œ œ Œ œ œ œ ˙ 1.

œ œ. œ œ
œ œ ˙ Œ 2.

œ œ œ œ
U̇

B  & bbbb 43 .. ..Œ .˙ .˙ ˙ œ œ Œ œ œ œ ˙ 1.

œ œ. œ œ
œ œ ˙ Œ 2.

œ œ œ œ
U̇

B  & bbbb 43 .. ..Œ .˙
1x f
2x p

.˙
lament
unhappy, yet hopeful

˙ œ œ Œ œ œ œ ˙ 1.

œ œ. œ œ
œ œ

to the fore
bring out this moving line

˙ Œ 2.
œ œ œ

rit.

œ
U̇

17

C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

15. On Hold 

& bb 431 ˙ œ

Allegretto

P amabile

2 ˙ œ
3

œ ˙
rit.

4 ˙ œ œ

f
,

P
a tempo

5 œ œ œ
6

œ œ œ
7 ˙ Œ

U

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

3b  Rhythm
  fermata:
 Observe fermata. 
 Watch conductor for release. 
 Then observe phrase mark 
 and breathe.

5  Articulation
  slur:
 Connect slurred notes.

B  & bb 43 ˙ œ
find and finger the B bs
before playing

˙ œ
simile œ ˙ ˙ œ œ œ œ œ œ œ œ ˙ ŒU U

B  & bb 43 .. ..˙ œ

1 & 2 &
iI G

3  &

˙ œ

1 & 2 &
iI G

3  &

œ ˙
G

1  & 2  &  3  &
dD

˙ œ œ

3  &1 & 2 &
iI 1 2

œ œ œ
S

1 &
S

2 &
S

3 &

3x

œ œ œ
S

1 &
S

2 &
S

3 &

˙ Œ
1 & 2 &
iI G

3  &

B  & bb 43 ˙ œ ˙ œ œ ˙ ˙ œ œ

, phrase mark (intentional musical pause)

œ œ œ œ œ œ ˙ ŒU

B  & bb 43 ˙ œ ˙ œ œ ˙ ˙ œ œ, œ œ œ œ œ œ ˙ Œ
U

B  & bb 43 ˙ œ ˙ œ œ ˙ ˙ œ œ, œ œ œ œ œ œ ˙ Œ
U

B  & bb 43 ˙ œ

P
˙ œ œ ˙

P P + F

˙ œ œ

f

,

P

œ œ œ œ œ œ ˙ Œ
U

B  & bb 43 ˙ œ

P amabile
tenderly

˙ œ œ ˙
rit.

˙ œ œ

f
,

P
a tempo

œ œ œ œ œ œ ˙ Œ
U

& bb 43
quarter note = 1 count

3 counts per measure

3/4 time, 2 flats (B b, E b), phrase mark.      Allegretto  {q = 102–110} B  

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

6  Dynamics 
  static & fl uid: 
 Static = maintain consistent    
  volume until next change.
 Fluid = make incremental 
  volume changes over time. 

3a  Rhythm
 Instructions for m. 5 tie: 
 1X = tongue both tied notes.
 2X = tongue the fi rst note, 
  pulse the second.
 3X = perform tie &
  only imagine pulse 
  (shadow pulse).

7  Style/Musicianship
  amabile:
 Perform in a gentle manner.  
 rit. (ritardando) = gradually slower;  
 a tempo = return to original tempo. 
 Watch conductor.
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

16. Western Duo (Part A)
Duet to be performed with #17

3  Rhythm
 Tap foot and count.   
 Then tap foot and play.  
 Shadow pulse tied note.   
 Observe fermata.

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

5a  Articulation
  slur:
 Connect slurred notes.

5b  Articulation
  staccato:
 Lift off of slurred 
 staccato notes.

7  Style/Musicianship
  lament: 
 Perform in a sad manner.
 rit. (ritardando) = 
 gradually slower.

6  Dynamics 
  static: 
 First time play  f ;
 Second time play p .

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

& bbbb 43 .. ..œ œ
Moderato

1 .˙
1x f
2x p

2 ˙ œ œ

lament

3

œ œ œ
4

œ Œ œ œ 5
œ œ. œ 6

1.

œ œ. œ 7 .˙ 8 œ Œ œ œ

p
9
2.

œ œ œ

rit.

10 .U̇

B  

& bbbb 43 .. ..œ œ

quarter note = 1 count

3 counts per measure
3/4 time, 4 flats (B b, E b, A b, D b), repeat, 1 st & 2nd endings, 
eighth note pickups.

Moderato  {q = 96–104} 1. 2.

B  & bbbb 43 .. ..œ œ
1 2

3 &

.
ẇwW

1 & 2 & 3 &

˙ œ œ

1 & 2 &
qQ 1 2

3 &

œ œ œ

1 &
Q

2 &
Q

3 &
Q

œ Œ œ œ

1 &
Q

2 &
Q 1 2

3 &

œ œ œ

1 &
Q

2 &
Q

3 &
Q

1.

œ œ œ

1 &
Q

2 &
Q

3 &
Q

.
ẇwW

1 & 2 & 3 &

shadow pulse

œ Œ œ œ

1 &
Q

2 &
Q 1 2

3 &

2.

œ œ œ

1 &
Q

2 &
Q

3 &
Q

.
ẇwW

1 & 2 & 3 &

U

B  & bbbb 43 .. ..œ œ .˙ ˙ œ œ œ œ œ œ Œ œ œ œ œ œ 1.
œ œ œ .˙ œ Œ œ œ

2.

œ œ œ .U̇

& bbbb 43 .. ..œ œ

find and finger the B bs, E bs,
A bs, and D b before playing

.˙ ˙ œ œ
simile

œ œ œ œ Œ œ œ œ œ œ 1.
œ œ œ .˙ œ Œ œ œ

2.

œ œ œ .˙U U U
B  

B  & bbbb 43 .. ..œ œ .˙ ˙ œ œ œ œ œ œ Œ œ œ œ œ œ 1.
œ œ œ .˙ œ Œ œ œ

2.

œ œ œ .U̇

B  & bbbb 43 .. ..œ œ .˙ ˙ œ œ œ œ œ œ Œ œ œ œ œ. œ 1.

œ œ. œ .˙ œ Œ œ œ
2.

œ œ œ .U̇

B  & bbbb 43 .. ..œ œ .˙
1x f
2x p

˙ œ œ œ œ œ œ Œ œ œ œ œ. œ 1.

œ œ. œ .˙ œ Œ œ œ

p
2.

œ œ œ .U̇

B  & bbbb 43 .. ..œ œ .˙
1x f
2x p

˙ œ œ

lament
unhappy, yet hopeful

œ œ œ œ Œ œ œ œ œ. œ 1.

œ œ. œ .˙ œ Œ œ œ

p
2.

œ œ œ
rit.

.U̇

2

C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47CL

1. Tap Into the Counting Zone 

7  Style/Musicianship
  cantabile: 
 Perform in a singing style.

6  Dynamics 
  static: 
 Maintain consistent volume 
 until next change.

5  Articulation
  slur:
 Connect slurred notes 
 while maintaining steady 
 air stream.

4  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

3b  Rhythm
  fermata (U):
 Hold fermata note longer 
 than its written value. 
 Watch conductor for release.

3a  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Observe breath mark (,).

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

B  & 44 ˙ œ œ
cantabilef
as you would sing a melody

w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  & 44 ˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

B  & 44 ˙ œ œf w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  & 44 ˙ œ œ w
simile

˙ ˙ ˙ ˙ ˙ ÓU U U

B  & 44 ˙ œ œ

1  &  2  & 3  & 4  &
gG K K

w

1  &  2  &  3  &  4  &

,

zzzZ

wait as long as possible,
then breathe very quickly

˙ ˙

1  &  2  &
gG

3  &  4  &
gG

˙ ˙

1  &  2  &
gG

3  &  4  &
gG

˙ Ó
1  &  2  &

gG

3  &  4  &
gG

B  & 44 ˙ œ œ w
,

˙ ˙ ˙ ˙ ˙ ÓU

B  & 44 ˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

& 44
quarter note = 1 count

4 counts per measure

4/4 time, no sharps or flats.      Andante  {q = 76–88} B  



& 441 ˙ œ œ
Andante

cantabilef
2

w
3

˙ ˙p
4

˙ ˙
5

˙ ÓU

20

C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

18. In a Minor Mood 

& bb 421 œ
œ œ

Adagio

p misterioso

2
œ œ œ

3

Jœ ‰ Jœ ‰
cresc.

4 ˙
F

5

œ œ œ
6

Jœ ‰ Jœ ‰
cresc.

7 ˙
f

8

œ Œ 

3  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Observe breath mark (,).

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

5a  Articulation
  slur:
 Connect slurred notes.

5b  Articulation
  legato accent:
 Legato tongue and apply
 sustained emphasis.

6  Dynamics 
  static & fl uid: 

Observe both static and 
 fl uid dynamics.
 m. 3 cresc. (crescendo)  p to F,

m. 6 cresc. (crescendo) F   to  f.

  Style/Musicianship
  misterioso: 
 Perform in a dark and 
 mysterious manner.

  Style/Musicianship
  misterioso: 
  Style/Musicianship7

B  & bb 42 œ
œ œ

find and finger the B bs
before playing

œ œ œ
simile

œ
!

‰ œ
! ‰ ˙ œ œ œ œ

!
‰ œ

!
‰ ˙ œ ŒU U U

B  & bb 42 œ œ œ

1  &
K 1 2

2  &

œ œ œ
K

2  &
1 2
1  &

j
œ ‰ j

œ ‰
1 2
1 &

1 2
2 &

˙
1    &    2    &

jJ

,
wait as long as possible,
then breathe very quickly

œ œ œ
K

2  &
1 2
1  &

j
œ ‰ j

œ ‰
1 2
1 &

1 2
2 &

˙
1    &    2    &

jJ

shadow pulse

œ Œ
1  &

K K
2  &

B  & bb 42 œ
œ œ œ œ œ Jœ ‰ Jœ ‰ ˙ ,

œ œ œ Jœ ‰ Jœ ‰ ˙ œ Œ

B  & bb 42 œ
œ œ œ œ œ Jœ ‰ Jœ ‰ ˙ ,

œ œ œ Jœ ‰ Jœ ‰ ˙ œ Œ

B  & bb 42 œ
œ œ œ œ œ Jœ ‰ Jœ ‰ ˙

,legato accent

œ œ œ Jœ ‰ Jœ ‰ ˙ œ Œ 

B  & bb 42 œ
œ œ

p misterioso
hauntingly

œ œ œ Jœ ‰ Jœ ‰
cresc.

˙
F

,
œ œ œ Jœ ‰ Jœ ‰

cresc.

˙
f

œ Œ 

B  & bb 42 œ
œ œ

p
œ œ œ Jœ ‰ Jœ ‰

cresc.resc.r
p P

˙
,

F
œ œ œ

Jœ ‰ Jœ ‰

cresc.resc.r
F F +

˙

f
œ Œ

& bb 42
quarter note = 1 count

2 counts per measure

2/4 time, 2 flats (B b, E b).      Adagio  {q = 52–60} B  


  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

2

C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47CL

1. Tap Into the Counting Zone 

7  Style/Musicianship
  cantabile: 
 Perform in a singing style.

6  Dynamics 
  static: 
 Maintain consistent volume 
 until next change.

5  Articulation
  slur:
 Connect slurred notes 
 while maintaining steady 
 air stream.

4  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

3b  Rhythm
  fermata (U):
 Hold fermata note longer 
 than its written value. 
 Watch conductor for release.

3a  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Observe breath mark (,).

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

B  & 44 ˙ œ œ
cantabilef
as you would sing a melody

w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  & 44 ˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

B  & 44 ˙ œ œf w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  & 44 ˙ œ œ w
simile

˙ ˙ ˙ ˙ ˙ ÓU U U

B  & 44 ˙ œ œ

1  &  2  & 3  & 4  &
gG K K

w

1  &  2  &  3  &  4  &

,

zzzZ

wait as long as possible,
then breathe very quickly

˙ ˙

1  &  2  &
gG

3  &  4  &
gG

˙ ˙

1  &  2  &
gG

3  &  4  &
gG

˙ Ó
1  &  2  &

gG
3  &  4  &

gG

B  & 44 ˙ œ œ w
,

˙ ˙ ˙ ˙ ˙ ÓU

B  & 44 ˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

& 44
quarter note = 1 count

4 counts per measure

4/4 time, no sharps or flats.      Andante  {q = 76–88} B  



& 441 ˙ œ œ
Andante

cantabilef
2

w
3

˙ ˙p
4

˙ ˙
5

˙ ÓU

Student page 16 14. Take a Rest   
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Student page 18 16. Western Duo (Part A)   
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47CL

1. Tap Into the Counting Zone 

7  Style/Musicianship
  cantabile: 
 Perform in a singing style.

6  Dynamics 
  static: 
 Maintain consistent volume 
 until next change.

5  Articulation
  slur:
 Connect slurred notes 
 while maintaining steady 
 air stream.

4  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

3b  Rhythm
  fermata (U):
 Hold fermata note longer 
 than its written value. 
 Watch conductor for release.

3a  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Observe breath mark (,).

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

B  & 44 ˙ œ œ
cantabilef
as you would sing a melody

w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  & 44 ˙ œ œ w
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˙ ˙ ˙ ˙ ˙
ÓU

B  & 44 ˙ œ œf w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  & 44 ˙ œ œ w
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˙ ˙ ˙ ˙ ˙ ÓU U U

B  & 44 ˙ œ œ

1  &  2  & 3  & 4  &
gG K K

w

1  &  2  &  3  &  4  &

,

zzzZ

wait as long as possible,
then breathe very quickly

˙ ˙

1  &  2  &
gG

3  &  4  &
gG

˙ ˙

1  &  2  &
gG

3  &  4  &
gG

˙ Ó
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B  & 44 ˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

& 44
quarter note = 1 count

4 counts per measure

4/4 time, no sharps or flats.      Andante  {q = 76–88} B  
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.
Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47CL

1. Tap Into the Counting Zone 

7  Style/Musicianship
  cantabile: 
 Perform in a singing style.

6  Dynamics 
  static: 
 Maintain consistent volume 
 until next change.

5  Articulation
  slur:
 Connect slurred notes 
 while maintaining steady 
 air stream.

4  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

3b  Rhythm
  fermata (U):
 Hold fermata note longer 
 than its written value. 
 Watch conductor for release.

3a  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Observe breath mark (,).

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.
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quarter note = 1 count

4 counts per measure

4/4 time, no sharps or flats.      Andante  {q = 76–88} B  
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47CL

1. Tap Into the Counting Zone 

7  Style/Musicianship
  cantabile: 
 Perform in a singing style.

6  Dynamics 
  static: 
 Maintain consistent volume 
 until next change.

5  Articulation
  slur:
 Connect slurred notes 
 while maintaining steady 
 air stream.

4  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

3b  Rhythm
  fermata (U):
 Hold fermata note longer 
 than its written value. 
 Watch conductor for release.

3a  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Observe breath mark (,).

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

B  & 44 ˙ œ œ
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as you would sing a melody
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˙ ˙p ˙ ˙ ˙
ÓU
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gG K K

w
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,

zzzZ

wait as long as possible,
then breathe very quickly
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& 44
quarter note = 1 count

4 counts per measure

4/4 time, no sharps or flats.      Andante  {q = 76–88} B  
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

19. Measure Twice 

& bbb 431 œ œ œ
Allegro

con briof
2 ‘p

3 œ œ œ œ

f
4 ‘p

5 .œ Jœ œ 6 .œ Jœ œ 7 œ ˙
f

8 œ Œ Œ

3  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Observe breath mark (,).

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

5  Articulation
  slur:
 Connect slurred notes.

7  Style/Musicianship
  con brio: 
 Perform in a brisk and   
 bright manner. 

B  & bbb 43 œ œ œ

find and finger the E bs 
and A b before playing

‘
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measure œ œ œ œsimile

‘ .œ œ
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U U U
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3 &
Y

B  & bbb 43 œ œ œ ‘ œ œ œ œ ‘ , .œ Jœ œ .œ Jœ œ œ ˙ œ Œ Œ

B  & bbb 43 œ œ œ ‘ œ œ œ œ ‘ , .œ Jœ œ .œ Jœ œ œ ˙ œ Œ Œ

B  & bbb 43 œ œ œ

con briof
enthusiastically!

‘p
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f ‘p
, .œ Jœ œ .œ Jœ œ œ ˙

f
œ Œ Œ

B  

& bbb 43
quarter note = 1 count

3 counts per measure

3/4 time, 3 flats (B b, E b, A b), ‘.      Allegro  {q = 120–132} 

B  & bbb 43 œ œ œ

f
‘

p
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f
‘

p

, .œ Jœ œ
p P

.œ Jœ
œ

P + F

œ ˙

f
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  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

6  Dynamics 
  static & fl uid: 
 Static = maintain consistent    
  volume until next change.
 Fluid = make incremental 
  volume changes over time. 
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

20. Resting Bookends 
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2 Jœ. ‰ ˙ œ- œ- 3 œ- Œ œ- œ- œ-
F

4
œ. ‰ ‰ œ. œ. œ. œ

3  Rhythm
 Tap foot and count.  
 Then tap foot and play.  

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

5a  Articulation
  staccato:
 Separate staccato notes.

5b  Articulation
  legato:
 Make each legato note  
 touch following note.

7  Style/Musicianship
  giocoso: 
 Perform in a merry  manner. 
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P giocoso

happiness!

Jœ. ‰ ˙ œ- œ- œ- Œ œ- œ- œ-
F

œ. ‰ ‰ œ. œ. œ. œ

B  


& 44

quarter note = 1 count

4 counts per measure

4/4 time, no sharps or flats.      Allegretto  {q = 96–108} 
  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

6  Dynamics 
  static & fl uid: 
 Static = maintain consistent    
  volume until next change.
 Fluid = make incremental 
  volume changes over time. 

& 44 œ. œ. œ. œ. œ. ‰ ‰ œ.

P
Jœ
. ‰ ˙ œ- œ-

P P +
œ- Œ œ- œ- œ-
F

œ. ‰ ‰ œ. œ. œ. œ
B  

& 44 œ. œ. œ. œ. œ. ‰ ‰ œ. Jœ. ‰ ˙ œ- œ- œ- Œ œ- œ- œ- œ. ‰ ‰ œ. œ. œ. œ
B  

& 44 œ. œ. œ. œ. œ. ‰ ‰ œ. Jœ. ‰ ˙ œ œ œ Œ œ œ œ œ. ‰ ‰ œ. œ. œ. œ
B  
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

22. Give Us a Lift 

& bb 43 œ<
Andantino

P
dolce

1 .œ j
œ œ œ

2 ˙ œ
3

œ œ œ œ œ

f
4

œ̄ œ.- œ œ
5

œ .œ Jœ
6

œ.- ˙ 7 .˙ 8

œ Œ Œ
p

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

3  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Observe breath mark (,).

5a  Articulation
  slur:
 Connect slurred notes.

5b  Articulation
  detaché:
 Perform detaché notes 
 broadly with slight 
 separation and lift.

7  Style/Musicianship
  dolce: 
 Perform in a sweet manner. 

B  & bb 43 œ
find and finger B bs 
and E b before playing

.œ œ œ̧ œ
simile ˙ œ œ œ œ œ œ œ œ œ œ œ .œ œ

!
œ ˙ .˙ œ Œ ŒU U

B  & bb 43 œ

3 &
R

.œ
j

œ œ œ
u U

1 & 2
2 1 2
& 3 &

˙ œ

1 & 2 &
wW

3 &
R

œ œ œ œ œ

1 &
R 1

2
2 1 2
& 3 &

œ œ œ œ

1 &
R

2 &
R 1 2

3 &

,

œ .œ
j

œ

1 &
R u U

2 & 3
2
&

œ ˙
1 &
R

2 & 3 &
tT

.˙
1 &
eeE

2 & 3 &

shadow pulse

œ Œ Œ

1 &
R

2 &
R

3 &
R

B  & bb 43 œ .œ j
œ œ œ ˙ œ œ œ œ œ œ œ œ œ œ

,

œ .œ Jœ œ ˙ .˙ œ Œ Œ

B  & bb 43 œ .œ j
œ œ œ ˙ œ œ œ œ œ œ œ œ œ œ

,

œ .œ Jœ œ ˙ .˙ œ Œ Œ

B  & bb 43 œ<
detaché

.œ j
œ œ œ ˙ œ œ œ œ œ œ œ̄ œ.- œ œ

,detaché

œ .œ Jœ œ.- ˙ .˙ œ Œ Œ

B  & bb 43 œ<P
.œ j
œ œ œ

P
˙ œ

F F+
œ œ œ œ œ

f
œ̄ œ.- œ œ

,

œ .œ Jœ œ.- ˙

f F

.˙
F- P

œ Œ Œ
p

B  & bb 43 œ<P dolce
warmly

.œ j
œ œ œ ˙ œ œ œ œ œ œ

f
œ̄ œ.- œ œ

,

œ .œ Jœ œ.- ˙ .˙ œ Œ Œ
p

& bb 43 œ
quarter note = 1 count

3 counts per measure

3/4 time, 2 flats (B b, E b), quarter note pickup.      Andantino  {q = 84–92} B  


  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

6  Dynamics 
  static & fl uid: 
 Static = maintain consistent    
  volume until next change.
 Fluid = make incremental 
  volume changes over time. 
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

23. Time Travel 

& bb 42 43 42 43 421

œ œ# œ-
Andante Moderato

f maestoso

2

œ- œ- œ- 3

œ œ œ-
4

œ œ œ
,

rit.

5 ˙n
subito π

6

œ ŒU

3  Rhythm
 Observe fermata. 
 Watch conductor for release. 
 Pause and breathe at 
 phrase mark (, ).

2  Pitch
 Hold each note while 
 matching pitch, blend, and 
 balance. Observe accidentals 
 (notes not in key signature).

7  Style/Musicianship
  maestoso:
 Perform in a majestic manner.
 rit. (ritardando) = gradually 
 slower.

6  Dynamics 
  static: 
 Maintain steady volume 
 until next change.  
 subito π  =  suddenly  π .

5a  Articulation
  slur:
 Connect slurred notes.

4  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Articulation
  legato:
 Make each legato note  
 touch following note.

  Articulation  Articulation
  legato:
  Articulation5b

B  & bb 42 43 42 43 42œ œ# œ
find and finger the B bs and
accidentals before playing

œ œ œ
simile

œ œ œ œ œ œ ˙n œ ŒU U U

B  & bb 42 43 42 43 42œ œ œ
1
1  &

2 K
2  &

œ œ œ
K

1  &
K

2  &
K

3  &

œ œ œ
1
1  &

2 K
2  &

œ œ œ
K

1  &
K

2  &
K

3  &

,phrase mark

żZ
1  &  2  &

shadow pulse

œ Œ
K

1  &
K

2  &

U

B  & bb 42 43 42 43 42œ œ# œ œ œ œ œ œ œ œ œ œ
, ˙n œ ŒU

B  & bb 42 43 42 43 42œ œ# œ œ œ œ œ œ œ œ œ œ
, ˙n œ ŒU

B  & bb 42 43 42 43 42œ œ# œ- œ- œ- œ- œ œ œ- œ œ œ
, ˙n œ ŒU

B  & bb 42 43 42 43 42œ œ# œ-f
œ- œ- œ- œ œ œ- œ œ œ

, ˙n
subito π

œ ŒU

B  & bb 42 43 42 43 42œ œ# œ-f maestoso
stately

œ- œ- œ- œ œ œ- œ œ œ
,

rit.

˙n
subito π

stay slow

œ ŒU

& bb 42 43
2 counts per measure

3 counts per measure

quarter note = 1 count

2/4 alternates with 3/4 time, 2 flats (B b, E b), accidentals.

Andante Moderato  {q = 92–96} 
B  

  Map
 Observe time and key 
 signatures, tempos, 
 repeats, etc. Notice change 
 from 3/4 to 4/4.

  Map  Map1
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

21. Time for a Change 

& bbb 43 44 431 œ- œ- œ œ
Larghetto

F doloroso

2 œ- œ- œ- 3 .œ Jœ œ œ œ

f
, 4 œ- ‰ Jœ œ œ- œ-

dim.

5 .˙
P

U

  Map
 Observe time and key 
 signatures, tempos, 
 repeats, etc. Notice change 
 from 3/4 to 4/4.

  Map  Map1

3  Rhythm
 Tap foot and count. Then
 tap foot and play.  Watch
 conductor on fermata (U).
 Breathe at phrase mark (,).

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

6  Dynamics 
  static & fl uid: 
 Observe both static and fl uid 
 dynamics. dim. (diminuendo) =   
 gradually softer.

7  Style/Musicianship
  doloroso: 
 Perform in a sorrowful manner. 

5a  Articulation
  slur:
 Connect slurred notes.

5b  Articulation
  legato:
 Make each legato note  
 touch following note.

B  & bbb 43 44 43
œ œ œ œ

find and finger the B b,
E b, and A bs before playing

œ œ œ
simile .œ œ

!
œ œ œ œ

‰ œ
!

œ œ œ .˙U U U U

B  & bbb 43 44 43œ œ œ œ
D 1 2

1 &
D

2 & 3 &

œ œ œ
D

1 &
D

2 &
D

3 &

.œ
j

œ œ œ œ
1 2
4  &

D
3 &

, phrase mark

j J
1  &  2

2
&

œ ‰ j
œ œ œ œ

1 2
4  &

D
1 &

1 2 D
3 &2 &

.
i̇iI

1 & 2 & 3 &

U

B  & bbb 43 44 43œ œ œ œ œ œ œ .œ Jœ œ œ œ, œ ‰ Jœ œ œ œ .˙U

B  & bbb 43 44 43œ œ œ œ œ œ œ .œ Jœ œ œ œ, œ ‰ Jœ œ œ œ .˙U

B  & bbb 43 44 43œ- œ- œ œ œ- œ- œ- .œ Jœ œ œ œ, œ- ‰ Jœ œ œ- œ- .˙U

B  & bbb 43 44 43œ- œ- œ œ

F doloroso
forlornly

œ- œ- œ- .œ Jœ œ œ œ

f
, œ- ‰ Jœ œ œ- œ-

dim.

.˙
P

U

B  

& bbb 43 44
3 counts per measure

4 counts per measure

quarter note = 1 count

3/4, 4/4 time, 3 flats (B b, E b, A b).      Larghetto  {q = 60–69} 

B  & bbb 43 44 43
œ- œ- œ œ

F

œ- œ- œ- .œ Jœ
œ œ œ

f

,

F F +
œ-

‰ Jœ
œ œ- œ-

dim.
f F

.˙
P

U

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

2

C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47CL

1. Tap Into the Counting Zone 

7  Style/Musicianship
  cantabile: 
 Perform in a singing style.

6  Dynamics 
  static: 
 Maintain consistent volume 
 until next change.

5  Articulation
  slur:
 Connect slurred notes 
 while maintaining steady 
 air stream.

4  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

3b  Rhythm
  fermata (U):
 Hold fermata note longer 
 than its written value. 
 Watch conductor for release.

3a  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Observe breath mark (,).

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

B  & 44 ˙ œ œ
cantabilef
as you would sing a melody

w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  & 44 ˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

B  & 44 ˙ œ œf w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  & 44 ˙ œ œ w
simile

˙ ˙ ˙ ˙ ˙ ÓU U U

B  & 44 ˙ œ œ

1  &  2  & 3  & 4  &
gG K K

w

1  &  2  &  3  &  4  &

,

zzzZ

wait as long as possible,
then breathe very quickly

˙ ˙

1  &  2  &
gG

3  &  4  &
gG

˙ ˙

1  &  2  &
gG

3  &  4  &
gG

˙ Ó
1  &  2  &

gG

3  &  4  &
gG

B  & 44 ˙ œ œ w
,

˙ ˙ ˙ ˙ ˙ ÓU

B  & 44 ˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

& 44
quarter note = 1 count

4 counts per measure

4/4 time, no sharps or flats.      Andante  {q = 76–88} B  



& 441 ˙ œ œ
Andante

cantabilef
2

w
3

˙ ˙p
4

˙ ˙
5

˙ ÓU
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47CL

1. Tap Into the Counting Zone 

7  Style/Musicianship
  cantabile: 
 Perform in a singing style.

6  Dynamics 
  static: 
 Maintain consistent volume 
 until next change.

5  Articulation
  slur:
 Connect slurred notes 
 while maintaining steady 
 air stream.

4  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

3b  Rhythm
  fermata (U):
 Hold fermata note longer 
 than its written value. 
 Watch conductor for release.

3a  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Observe breath mark (,).

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

B  & 44 ˙ œ œ
cantabilef
as you would sing a melody

w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  & 44 ˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

B  & 44 ˙ œ œf w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  & 44 ˙ œ œ w
simile

˙ ˙ ˙ ˙ ˙ ÓU U U

B  & 44 ˙ œ œ

1  &  2  & 3  & 4  &
gG K K

w

1  &  2  &  3  &  4  &

,

zzzZ

wait as long as possible,
then breathe very quickly

˙ ˙

1  &  2  &
gG

3  &  4  &
gG

˙ ˙

1  &  2  &
gG

3  &  4  &
gG

˙ Ó
1  &  2  &

gG

3  &  4  &
gG

B  & 44 ˙ œ œ w
,

˙ ˙ ˙ ˙ ˙ ÓU

B  & 44 ˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

& 44
quarter note = 1 count

4 counts per measure

4/4 time, no sharps or flats.      Andante  {q = 76–88} B  
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3
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5

˙ ÓU
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

24. Half Time 

3  Rhythm
 Tap foot and count.  
 Then tap foot and play.
 Observe breath mark (, ).

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

6  Dynamics 
  static: 
 Maintain consistent volume 
 until next change.

7  Style/Musicianship
  capriccioso: 
 Perform in a playful style.

5a  Articulation
  staccato:
 Separate staccato notes.

& bbbb 22 ..1 ˙ ˙
Allegretto

capricciosof
2 w 3 .̇ .̇

p
4 .̇ .̇ 5 ˙ ˙

f
6 w 7 .̇

.̇p
8

w>
> >

>
> >

B  & bbbb 22 ..˙ ˙
find and finger the E bs, 
A bs, and D bs before playing

wsimile ˙ ˙ ˙ ˙ ˙ ˙ w ˙ ˙ w
U U

B  & bbbb 22 ..˙ ˙

1  &
X

2  &
X

w
xX

1  &  2  &

˙ ˙

1  &
X

2  &
X

˙ ˙

1  &
X

2  &
X

,

˙ ˙

1  &
X

2  &
X

w
xX

1  &  2  &

˙ ˙

1  &
X

2  &
X

w
xX

1  &  2  &

B  & bbbb 22 ..˙ ˙ w ˙ ˙ ˙ ˙
,

˙ ˙ w ˙ ˙ w

B  & bbbb 22 ..˙ ˙ w .̇ .̇ .̇
.̇

,
˙ ˙ w .̇

.̇ w

B  & bbbb 22 ..˙ ˙
blow out the candle

w .̇ .̇ .̇
.̇

,
˙ ˙ w .̇

.̇ w>
> >

>
> >

B  & bbbb 22 ..˙ ˙

f
w .̇ .̇

p
.̇ .̇

,
˙ ˙

f
w .̇

.̇p
w>

> >
>

> >

B  & bbbb 22 ..˙ ˙

capricciosof
lightheartedly

w .̇ .̇
p

.̇ .̇
,

˙ ˙

f
w .̇

.̇p w>
> >

>
> >

& bbbb 22 ..
half note = 1 count

2 counts per measure

2/2 time, 4 flats (B b, E b, A b, D b), simple repeat.      Allegretto  {h = 96–108} B  


  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

5b  Articulation
  accent:
  Energize air as if  
 blowing out a candle.  
 Avoid heavy tongue.
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

25. The Cutting Edge 

3  Rhythm
 Tap foot and count.  
 Then tap foot and play.  
 Shadow pulse tie in m7.

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

5a  Articulation
  slur:
 Connect slurred notes.

5b  Articulation
  staccato:
 Separate staccato notes.

7  Style/Musicianship
  misterioso:
 Perform in an eerie manner.

& bb C1 wLarghetto

misterioso
P cresc.

2 ˙ ˙ 3 œ. œ œ œ
f

4 ˙ Ó 5 œ. œ œ œ 6 ˙ ˙
dim.

7 w 8 ˙ Ó
P

B  & bb C w
find and finger the B bs
before playing

˙ ˙simile œ œ œ œ ˙ Ó œ œ œ œ ˙ ˙ w ˙ ÓU

B  & bb C w
1  &  2  &

kK

˙ ˙
Z

1  &
Z

2  &

œ œ œ œ
1 2 1 2
1 & 2 &

˙ Ó
Z

1  &
Z

2  &

œ œ œ œ
1 2 1 2
1 & 2 &

˙ ˙
Z

1  &
Z

2  &

w
1  &  2  &

kK

shadow pulse˙ Ó
Z

1  &
Z

2  &

B  & bb C w ˙ ˙ œ œ œ œ ˙ Ó œ œ œ œ ˙ ˙ w ˙ Ó

B  & bb C w
misterioso

P cresc.

darkly

˙ ˙ œ. œ œ œ
f

˙ Ó œ. œ œ œ ˙ ˙
dim.

w ˙ Ó
P

B  & bb C w ˙ ˙ œ œ œ œ ˙ Ó œ œ œ œ ˙ ˙ w ˙ Ó

B  & bb C w ˙ ˙ œ. œ œ œ ˙ Ó œ. œ œ œ ˙ ˙ w ˙ Ó

B  

B  


  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

6  Dynamics 
  static & fl uid: 
 Observe both static and 
 fl uid dynamics. 
 cresc. (crescendo) P  to f,  

dim. (diminuendo)  f  to P.

29

C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

26. I’m “Caesura” Myself 

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

7  Style/Musicianship
  amabile: 
 Perform in a warm, charming 
 manner.

5  Articulation
  slur:
 Connect slurred notes.

3a  Rhythm
 Tap foot and count.  
 Then tap foot and play. 

3b  Rhythm
  fermata & caesura:
 Caesura (//) = silent pause.  
 Watch conductor for timing 
 of the fermata, release, 
 and caesura.

& bbbb 221 ˙ Ó
Andantino

p amabile

2 œ œ œ œ 3 ˙ ˙
4 ˙ œ œ
cresc.

5 œ œ ˙
f

" 6 wπ
U

B  & bbbb 22 ˙ Ó
find and finger the B b, E bs,
A bs, and D bs before playing

œ œ œ œsimile ˙ ˙ ˙ œ œ œ œ ˙ wU

B  & bbbb 22 ˙ Ó
1  &

<
2  &

<
œ œ œ œ
1 2
1 &

1 2
2 &

˙ ˙
1  &

<
2  &

<
˙ œ œ
1  &

< 1 2
2 &

œ œ ˙
2  &

<1 2
1 &

w
,<

1  &  2  &

B  & bbbb 22 ˙ Ó œ œ œ œ ˙ ˙ ˙ œ œ œ œ ˙ "silence

wU

B  & bbbb 22 ˙ Ó œ œ œ œ ˙ ˙ ˙ œ œ œ œ ˙ " wU

B  & bbbb 22 ˙ Ó œ œ œ œ ˙ ˙ ˙ œ œ œ œ ˙ " wU

B  & bbbb 22 ˙ Óp amabile
lovingly

œ œ œ œ ˙ ˙ ˙ œ œ
cresc.

œ œ ˙
f

" wπ
U

B  

& bbbb 22
half note = 1 count

2 counts per measure

2/2 time, 4 flats (B b, E b, A b, D b).      Andantino  {h = 76–84} 

B  & bbbb 22 ˙ Ó
p

œ œ œ œ ˙ ˙
˙ œ œ

p P
cresc.resc.r

œ œ ˙

f
"

F
w

U

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

6  Dynamics 
  static & fl uid: 

Observe both static and 
 fl uid dynamics.

cresc. (crescendo)  p to  f .
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

27. Rooftop Hop 

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

3  Rhythm
 Tap foot and count.  
 Then tap foot and play.  

5b  Articulation
  marcato 
  (rooftop) accent:
 Play rooftop notes as heavy, 
 separated blocks of sound.

7  Style/Musicianship
  lieto:
 Perform in a cheerful manner.

& b 221 œ Œ œ Œ
Allegretto

lietof
2 ˙ œ œ 3 œ Œ œ Œ 4 ˙ œ œ 5 œ Œ œ Œ 6 ‘ 7 ˙ œ œ

ƒ
8 w^ ^ > ^ ^ ^ ^ > ^ ^ ^ ^ > ^ ^ >

  Dynamics 
  static: 
 Maintain consistent volume 
 until next change.

  Dynamics 
  static: 
  Dynamics 6

B  & b 22 œ Œ œ Œ
find and finger the B b 
before playing

˙ œ œsimile œ Œ œ Œ ˙ œ œ œ Œ œ Œ ‘
repeat previous 
measure ˙ œ œ wU U

B  & b 22 œ Œ œ Œ
1 2 1 2
1 & 2 &

˙ œ œ
1 2
2 &1  &

C
œ Œ œ Œ
1 2 1 2
1 & 2 &

˙ œ œ
1 2
2 &1  &

C
œ Œ œ Œ
1 2 1 2
1 & 2 &

‘ ˙ œ œ
1 2
2 &1  &

C
w
gG

1    &    2    &

B  & b 22 œ Œ œ Œ ˙ œ œ œ Œ œ Œ ˙ œ œ œ Œ œ Œ ‘ ˙ œ œ w

B  & b 22 œ Œ œ Œ ˙ œ œ œ Œ œ Œ ˙ œ œ œ Œ œ Œ ‘ ˙ œ œ w^ ^ > ^ ^ ^ ^ > ^ ^ ^ ^ > ^ ^ >

B  & b 22 œ Œ œ Œ
f

˙ œ œ œ Œ œ Œ ˙ œ œ œ Œ œ Œ ‘ ˙ œ œ
ƒ

w^ ^ > ^ ^ ^ ^ > ^ ^ ^ ^ > ^ ^ >

B  & b 22 œ Œ œ Œ
lietof
joyously

˙ œ œ œ Œ œ Œ ˙ œ œ œ Œ œ Œ ‘ ˙ œ œ
ƒ

w^ ^ > ^ ^ ^ ^ > ^ ^ ^ ^ > ^ ^ >

B  


& b 22

half note = 1 count

2 counts per measure

2/2 time, 1 flat (B b), ‘.      Allegretto  {h = 100–108} 

B  & b 22 œ Œ œ Œ ˙ œ œ œ Œ œ Œ ˙ œ œ œ Œ œ Œ ‘ ˙ œ œ w> > > >5a  Articulation
  accent:
  Energize air as if  
 blowing out a candle.  
 Avoid heavy tongue.

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,  
 and balance.
 Observe repeat in m. 6.
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

28. On/Off Switch 

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

3  Rhythm
 Tap foot and count.  
 Then tap foot and play.  

5a  Articulation
  slur:
 Connect slurred notes.

6  Dynamics 
  static & fl uid: 
 Observe both static and 
 fl uid dynamics.  
 subito P   = suddenly P .

7  Style/Musicianship
  grazioso: 
 Perform in a graceful manner.

5b  Articulation
  staccato:
 Separate staccato notes.

& C1 œ Œ œ Œ
Andantino

grazioso
P

2 œ Œ œ Œ 3 Œ œ Œ œ

f
4 œ Œ œ. œ.

subito P
5 œ œ Œ œ

6 ˙ Ó

B  & C œ Œ œ Œ œ Œ œ Œsimile Œ œ Œ œ œ Œ œ œ œ œ Œ œ ˙ ÓU U

B  & C œ Œ œ Œ
1 2 1 2
1 & 2 &

œ Œ œ Œ
1 2 1 2
1 & 2 &

Œ œ Œ œ
1 2 1 2
1 & 2 &

œ Œ œ œ
1 2 1 2
1 & 2 &

œ œ Œ œ
1 2 1 2
1 & 2 &

˙ Ó
Z

1  &
Z

2  &

B  & C œ Œ œ Œ œ Œ œ Œ Œ
œ

Œ
œ œ

Œ œ œ œ œ Œ œ ˙ Ó

B  & C œ Œ œ Œ œ Œ œ Œ Œ
œ

Œ
œ œ

Œ œ œ œ œ Œ œ ˙ Ó

B  & C œ Œ œ Œ
grazioso

P
light on your feet

œ Œ œ Œ Œ œ Œ œ

f
œ Œ œ. œ.
subito P

œ œ Œ œ ˙ Ó

B  & C œ Œ œ Œ œ Œ œ Œ Œ œ Œ œ œ Œ œ. œ. œ œ Œ œ ˙ Ó

B  & C œ Œ œ Œ
P P +

œ Œ œ Œ
F F +

Œ
œ

Œ
œ

f

œ
Œ œ. œ.

subito P

œ œ Œ œ ˙ Ó

B  

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

2

C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.
Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47CL

1. Tap Into the Counting Zone 

7  Style/Musicianship
  cantabile: 
 Perform in a singing style.

6  Dynamics 
  static: 
 Maintain consistent volume 
 until next change.

5  Articulation
  slur:
 Connect slurred notes 
 while maintaining steady 
 air stream.

4  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

3b  Rhythm
  fermata (U):
 Hold fermata note longer 
 than its written value. 
 Watch conductor for release.

3a  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Observe breath mark (,).

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

B  
& 44

˙ œ œ
cantabilef
as you would sing a melody

w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  
& 44

˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

B  
& 44

˙ œ œf w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  
& 44 ˙ œ œ w

simile

˙ ˙ ˙ ˙ ˙ ÓU U U

B  
& 44 ˙ œ œ

1  &  2  & 3  & 4  &

gG K K
w

1  &  2  &  3  &  4  &

,

zzzZ

wait as long as possible,
then breathe very quickly

˙ ˙

1  &  2  &

gG

3  &  4  &

gG
˙ ˙

1  &  2  &

gG

3  &  4  &

gG
˙ Ó
1  &  2  &

gG

3  &  4  &

gG

B  
& 44 ˙ œ œ w

,
˙ ˙ ˙ ˙ ˙ ÓU

B  
& 44

˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

& 44
quarter note = 1 count

4 counts per measure

4/4 time, no sharps or flats.      Andante  {q = 76–88} B  



& 441 ˙ œ œ
Andante

cantabilef
2

w
3

˙ ˙p
4

˙ ˙
5

˙ ÓU

2

C. Perform line A again.  Demonstrate synthesis of all layered steps.
C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.
B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.
A. Perform this line.  Look ahead                while reading.

W47CL

1. Tap Into the Counting Zone 

7  Style/Musicianship
  cantabile: 
 Perform in a singing style.

6  Dynamics 
  static: 
 Maintain consistent volume  until next change.

5  Articulation
  slur:
 Connect slurred notes 
 while maintaining steady  air stream.

4  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

3b  Rhythm
  fermata (U):
 Hold fermata note longer  than its written value. 
 Watch conductor for release.

3a  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Observe breath mark (,).

  Map
 Observe time and 
 key signatures, tempos,  repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

B  

& 44
˙ œ œ

cantabilef
as you would sing a melody

w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  

& 44
˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

B  

& 44
˙ œ œf w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  

& 44 ˙ œ œ w
simile

˙ ˙ ˙ ˙ ˙ Ó
U U U

B  

& 44 ˙ œ œ
1  &  2  & 3  & 4  &

gG K K
w

1  &  2  &  3  &  4  &

,

zzzZ

wait as long as possible,then breathe very quickly

˙ ˙
1  &  2  &

gG

3  &  4  &

gG
˙ ˙
1  &  2  &

gG

3  &  4  &

gG
˙ Ó
1  &  2  &

gG

3  &  4  &

gG

B  

& 44 ˙ œ œ w
,

˙ ˙ ˙ ˙ ˙ ÓU

B  

& 44
˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

& 44
quarter note = 1 count

4 counts per measure
4/4 time, no sharps or flats.      Andante  {q = 76–88} 

B  
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cantabilef
2

w
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˙ ˙p
4

˙ ˙
5

˙ ÓU
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C. Perform line A again.  Demonstrate synthesis of all layered steps.
C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.
B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.
A. Perform this line.  Look ahead                while reading.

W47CL

1. Tap Into the Counting Zone 

7  Style/Musicianship
  cantabile: 
 Perform in a singing style.

6  Dynamics 
  static: 
 Maintain consistent volume  until next change.

5  Articulation
  slur:
 Connect slurred notes  while maintaining steady  air stream.

4  Pitch & Rhythm
 Combine lines 2 + 3,  pitch and rhythm.

3b  Rhythm
  fermata (U):
 Hold fermata note longer  than its written value.  Watch conductor for release.

3a  Rhythm
 Tap foot and count. 
 Then tap foot and play. Observe breath mark (,).

  Map
 Observe time and 
 key signatures, tempos,  repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while  matching pitch, blend, and balance.

B  

& 44
˙ œ œ

cantabilef
as you would sing a melody

w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  

& 44
˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

B  

& 44
˙ œ œf w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  

& 44 ˙ œ œ w
simile

˙ ˙ ˙ ˙ ˙ Ó
U U U

B  

& 44 ˙ œ œ
1  &  2  & 3  & 4  &

gG K K
w

1  &  2  &  3  &  4  &

,

zzzZ

wait as long as possible,then breathe very quickly

˙ ˙
1  &  2  &

gG

3  &  4  &

gG
˙ ˙
1  &  2  &

gG

3  &  4  &

gG
˙ Ó
1  &  2  &

gG

3  &  4  &

gG

B  

& 44 ˙ œ œ w
,

˙ ˙ ˙ ˙ ˙ ÓU

B  

& 44
˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

& 44
quarter note = 1 count

4 counts per measure
4/4 time, no sharps or flats.      Andante  {q = 76–88} 

B  



& 441 ˙ œ œ
Andante

cantabilef
2

w
3

˙ ˙p
4

˙ ˙
5
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C. Perform line A again.  Demonstrate synthesis of all layered steps.
C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.
B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.
A. Perform this line.  Look ahead                while reading.

W47CL

1. Tap Into the Counting Zone 

7  Style/Musicianship
  cantabile: 
 Perform in a singing style.

6  Dynamics 
  static: 
 Maintain consistent volume  until next change.

5  Articulation
  slur:
 Connect slurred notes 
 while maintaining steady  air stream.

4  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

3b  Rhythm
  fermata (U):
 Hold fermata note longer  than its written value. 
 Watch conductor for release.

3a  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Observe breath mark (,).

  Map
 Observe time and 
 key signatures, tempos,  repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

B  

& 44
˙ œ œ

cantabilef
as you would sing a melody

w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  

& 44
˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

B  

& 44
˙ œ œf w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  

& 44 ˙ œ œ w
simile

˙ ˙ ˙ ˙ ˙ Ó
U U U

B  

& 44 ˙ œ œ
1  &  2  & 3  & 4  &

gG K K
w

1  &  2  &  3  &  4  &

,

zzzZ

wait as long as possible,then breathe very quickly

˙ ˙
1  &  2  &

gG

3  &  4  &

gG
˙ ˙
1  &  2  &

gG

3  &  4  &

gG
˙ Ó
1  &  2  &

gG

3  &  4  &

gG

B  

& 44 ˙ œ œ w
,

˙ ˙ ˙ ˙ ˙ ÓU

B  

& 44
˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

& 44
quarter note = 1 count

4 counts per measure
4/4 time, no sharps or flats.      Andante  {q = 76–88} 

B  
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

29. Tied Up 

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

  Pitch & Rhythm  Pitch & Rhythm4

5  Articulation
  slur:
 Connect slurred notes.

7  Style/Musicianship
  cantabile: 
 Perform in a singing style. 
 Rit. (ritardando)  2x only = 
 gradually slower second 
 time only.

& b 22 ..1 w
Adagietto

cantabile
P

2 ˙ ˙ 3 wf
4 œ Œ œ œ 5 w 6 œ Œ œ œ

subito p
rit. 2x only

7 w 8 ˙ Ó

3  Rhythm
 Tap foot and count. 
 Then tap foot and play.

Shadow pulse all ties.

B  & b 22 ..w ˙ ˙simile w œ Œ œ œ w œ Œ œ œ w ˙ ÓU

B  & b 22 ..wshadow pulse

xX
1  &  2  &

˙ ˙
X

1  &
X

2  &

w
xX

1  &  2  &

shadow pulseœ Œ œ œ
1 2 1 2
1 & 2 &

w
xX

1  &  2  &

shadow pulseœ Œ œ œ
1 2 1 2
1 & 2 &

w
xX

1  &  2  &

shadow pulse˙ Ó
X

1  &
X

2  &

B  & b 22 ..w ˙ ˙ w œ Œ œ œ w œ Œ œ œ w ˙ Ó

B  & b 22 ..w ˙ ˙ w œ Œ œ œ w œ Œ œ œ w ˙ Ó

B  & b 22 ..w
cantabile

P
imagine singing opera

˙ ˙ wf œ Œ œ œ w œ Œ œ œ
subito p

rit. 2x only

w ˙ Ó

B  


& b 22 ..

half note = 1 count

2 counts per measure

2/2 time, 1 flat (B b), simple repeat.      Adagietto  {h = 72–76} 

B  & b 22 ..w
P

˙ ˙
P + F

w
f

œ Œ œ œ w œ Œ œ œ
subito p

w ˙ Ó

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

6  Dynamics 
  static & fl uid: 
 Observe both static and 
 fl uid dynamics.  
 subito  p  = suddenly  p .

34

C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

30. 6/8 is Great! 

  Pitch & Rhythm
 Combine lines 2 + 3,  
 pitch and rhythm.  
 Continue tapping for  
 each 8th note value.

  Pitch & Rhythm  Pitch & Rhythm4

3  Rhythm
 In this 6/8 exercise, each 
 8th note receives one   
 count and one foot tap. 
 Observe breath marks (, )
 and shadow pulse tie.  

5a  Articulation
  slur:
 Connect slurred notes.

5b  Articulation
  accent:
 Energize air as if 
 blowing out a candle. 
 Avoid heavy tongue.

7  Style/Musicianship
  amabile: 
 Perform with warmth.

6  Dynamics 
  static: 
 Maintain consistent volume 
 until next change. 

& bb 861 œ œ œ œ œ œ
e = 100–112

amabileP
2 .˙ 3

œ œ œ œ œ# œ

F
4 .˙ 5

œ œ œ œ œ œ

f
6 .œ .œ

7 .œ .œ

ƒ
8 .œ Jœ ‰ ‰> > >

B  & bb 86 œ œ œ œ œ œ
simile

find and finger the B b, E bs, 
and accidental before playing

.˙ œ œ œ œ œ# œ .˙ œ œ œ œ œ œ .œ .œ .œ .œ .œ œ
!

‰ ‰U U U

B  & bb 86 œ œ œ œ œ œ
1  2  3  4  5  6

.
1̇ 2 3 4 5 6

,

œ œ œ œ œ œ
1  2  3  4  5  6

.
1̇ 2 3 4 5 6

,

œ œ œ œ œ œ
1  2  3  4  5  6

.œ .œ

,

1  2  3  4  5  6

.œ .œ
1  2  3  4  5  6

.œ
j

œ ‰ ‰
shadow pulse

1  2  3  4   5  6

B  & bb 86 œ œ œ œ œ œ .˙ ,
œ œ œ œ œ# œ .˙ ,

œ œ œ œ œ œ .œ .œ
, .œ .œ .œ Jœ ‰ ‰

B  & bb 86 œ œ œ œ œ œ .˙ ,
œ œ œ œ œ# œ .˙ ,

œ œ œ œ œ œ .œ .œ
, .œ .œ .œ Jœ ‰ ‰

B  & bb 86 œ œ œ œ œ œ .˙ ,
œ œ œ œ œ# œ .˙ ,

œ œ œ œ œ œ .œ .œ
, .œ .œ

blow out the candle.œ Jœ ‰ ‰> > >

B  & bb 86 œ œ œ œ œ œ

P
.˙ ,

œ œ œ œ œ# œ

F
.˙ ,

œ œ œ œ œ œ

f
.œ .œ

, .œ .œ

ƒ
.œ Jœ ‰ ‰> > >

B  & bb 86 œ œ œ œ œ œ

amabileP
lovingly

.˙ ,
œ œ œ œ œ# œ

F
.˙ ,

œ œ œ œ œ œ

f
.œ .œ

, .œ .œ

ƒ
.œ Jœ ‰ ‰> > >

& bb 86
eighth note = 1 count

6 counts per measure

6/8 time, 2 flats (B b, E b), accidental.      {e = 100–112} B  

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

2

C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47CL

1. Tap Into the Counting Zone 

7  Style/Musicianship
  cantabile: 
 Perform in a singing style.

6  Dynamics 
  static: 
 Maintain consistent volume 
 until next change.

5  Articulation
  slur:
 Connect slurred notes 
 while maintaining steady 
 air stream.

4  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

3b  Rhythm
  fermata (U):
 Hold fermata note longer 
 than its written value. 
 Watch conductor for release.

3a  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Observe breath mark (,).

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

B  & 44 ˙ œ œ
cantabilef
as you would sing a melody

w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  & 44 ˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

B  & 44 ˙ œ œf w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  & 44 ˙ œ œ w
simile

˙ ˙ ˙ ˙ ˙ ÓU U U

B  & 44 ˙ œ œ

1  &  2  & 3  & 4  &
gG K K

w

1  &  2  &  3  &  4  &

,

zzzZ

wait as long as possible,
then breathe very quickly

˙ ˙

1  &  2  &
gG

3  &  4  &
gG

˙ ˙

1  &  2  &
gG

3  &  4  &
gG

˙ Ó
1  &  2  &

gG
3  &  4  &

gG

B  & 44 ˙ œ œ w
,

˙ ˙ ˙ ˙ ˙ ÓU

B  & 44 ˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

& 44
quarter note = 1 count

4 counts per measure

4/4 time, no sharps or flats.      Andante  {q = 76–88} B  



& 441 ˙ œ œ
Andante

cantabilef
2

w
3

˙ ˙p
4

˙ ˙
5

˙ ÓU
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.
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31. Lift Off 

  Pitch & Rhythm
 Combine lines 2 + 3,  
 pitch and rhythm.  
 Continue tapping for  
 each 8th note value.

  Pitch & Rhythm  Pitch & Rhythm4

3  Rhythm
 In this 6/8 exercise,  
 each 8th note receives  
 one count and one foot tap. 

5a  Articulation
  slur:
 Connect slurred notes.

5b  Articulation
  staccato:
 Separate staccato notes. 
 Lift off of slurred staccato 
 notes.

7  Style/Musicianship
  leggiero: 
 Perform in a light manner.

& b 86 ..1

œ œ. œ. .œ

e = 118–128

p
leggiero

2

œ
j

œ œ œ. œ. 3

œ Jœ œ œ. œ.f
4 .œ

j
œ ‰ ‰
p

B  & b 86 ..œ œ œ .œ
1  2  3  4  5  6

œ
j

œ œ œ œ
1  2  3  4  5  6

œ
j

œ œ œ œ
1  2  3  4  5  6

.œ
j

œ ‰ ‰
1  2  3  4 5 6

shadow pulse

B  & b 86 ..œ œ œ .œ œ
j

œ œ œ œ œ Jœ œ œ œ .œ
j

œ ‰ ‰

B  & b 86 ..œ œ œ .œ œ
j

œ œ œ œ œ Jœ œ œ œ .œ
j

œ ‰ ‰

B  & b 86 ..œ œ. œ. .œ œ
j

œ œ œ. œ. œ Jœ œ œ. œ. .œ
j

œ ‰ ‰

B  & b 86 ..œ œ. œ. .œ
p P

œ
j
œ œ œ. œ.

P + F

œ Jœ œ œ. œ.
f f F

.œ j
œ ‰ ‰
pP

B  & b 86 ..œ œ. œ. .œp
leggiero
airily

œ
j

œ œ œ. œ. œ Jœ œ œ. œ.f .œ
j

œ ‰ ‰
p

B  & b 86 ..œ œ œ .œ
find and finger the B bs
before playing

œ œ
¸

œ œ œ
simile

œ œ
!

œ œ œ .œ œ
¸ ‰ ‰U U U U

& b 86 ..
eighth note = 1 count

6 counts per measure

6/8 time, 1 flat (B b), simple repeat.      {e = 118–128} B  

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

6  Dynamics 
  static & fl uid: 
 Static = maintain consistent    
  volume until next change.
 Fluid = make incremental 
  volume changes over time. 

2

C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.
Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.
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1. Tap Into the Counting Zone 

7  Style/Musicianship
  cantabile: 
 Perform in a singing style.

6  Dynamics 
  static: 
 Maintain consistent volume 
 until next change.

5  Articulation
  slur:
 Connect slurred notes 
 while maintaining steady 
 air stream.

4  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

3b  Rhythm
  fermata (U):
 Hold fermata note longer 
 than its written value. 
 Watch conductor for release.

3a  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Observe breath mark (,).

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

B  
& 44

˙ œ œ
cantabilef
as you would sing a melody

w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  
& 44

˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

B  
& 44

˙ œ œf w

,

˙ ˙p ˙ ˙ ˙
ÓU

B  
& 44 ˙ œ œ w

simile

˙ ˙ ˙ ˙ ˙ ÓU U U

B  
& 44 ˙ œ œ

1  &  2  & 3  & 4  &

gG K K
w

1  &  2  &  3  &  4  &

,

zzzZ

wait as long as possible,
then breathe very quickly

˙ ˙

1  &  2  &

gG

3  &  4  &

gG
˙ ˙

1  &  2  &

gG

3  &  4  &

gG
˙ Ó
1  &  2  &

gG

3  &  4  &

gG

B  
& 44 ˙ œ œ w

,
˙ ˙ ˙ ˙ ˙ ÓU

B  
& 44

˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

& 44
quarter note = 1 count

4 counts per measure

4/4 time, no sharps or flats.      Andante  {q = 76–88} B  



& 441 ˙ œ œ
Andante

cantabilef
2
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3
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4

˙ ˙
5
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.
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32. Ups and Downs 

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm. 
 Continue tapping for each 
 8th note value.

  Pitch & Rhythm  Pitch & Rhythm4

3  Rhythm
 In this 6/8 exercise, 
 each 8th note receives 
 one count and one foot tap. 

5a  Articulation
  staccato:
 Separate staccato notes. 

5b  Articulation
  accent:
 Energize air as if 
 blowing out a candle.  
 Avoid heavy tongue.

7  Style/Musicianship
  giocoso: 
 Perform in a playful manner.

& bbb 86 ..1

œ. ‰ œ. .œ

e = 132–144

F giocoso

2

œ. œ. œ. œ ‰ 3

œ. œ. œ. œ. œ. œ.
dim.

4
1.

œ. ‰ œ. j
œ ‰ ‰

p
5
2.

œ. ‰ œ Jœ ‰ ‰
p subito f

>
>
>

B  & bbb 86 ..œ ‰ œ
.œ

find and finger the B bs,
E bs, and A bs before playing

œ œ œ œ ‰
simile

œ œ œ œ œ œ

1.

œ ‰ œ œ
¸‰ ‰

2.

œ ‰ œ œ
! ‰ ‰U U U

B  & bbb 86 ..œ ‰ œ .œ
1  2  3  4  5  6

œ œ œ œ ‰
1  2  3 4  5  6

œ œ œ œ œ œ
1  2  3  4  5  6

1.

œ ‰ œ
j

œ ‰ ‰
1  2  3  4  5  6

2.

œ ‰ œ
j

œ ‰ ‰
1  2  3  4  5  6

B  & bbb 86 ..œ ‰ œ
.œ œ œ œ œ ‰ œ œ œ œ œ œ

1.

œ ‰ œ j
œ ‰ ‰ 2.

œ ‰ œ Jœ ‰ ‰

B  & bbb 86 ..œ. ‰ œ. .œ œ. œ. œ. œ ‰ œ. œ. œ. œ. œ. œ.
1.

œ. ‰ œ. j
œ ‰ ‰ 2.

œ. ‰ œ Jœ ‰ ‰

B  & bbb 86 ..œ. ‰ œ. .œ
blow out the candle

œ. œ. œ. œ ‰ œ. œ. œ. œ. œ. œ.
1.

œ. ‰ œ. j
œ ‰ ‰ 2.

œ. ‰ œ Jœ ‰ ‰>
>
>

B  & bbb 86 ..œ. ‰ œ.
.œ

F
œ. œ. œ. œ

‰ œ. œ. œ. œ. œ. œ.
F P
dim.

1.

œ. ‰ œ.
j
œ ‰ ‰

p

2.

œ.
‰ œ Jœ ‰ ‰

p subito f

>

>

>

B  & bbb 86 ..œ. ‰ œ. .œ

F giocoso
jokingly

œ. œ. œ. œ ‰ œ. œ. œ. œ. œ. œ.
dim.

1.

œ. ‰ œ. j
œ ‰ ‰

p
2.

œ. ‰ œ Jœ ‰ ‰
p subito f

>
>
>

& bbb 86 ..
eighth note = 1 count

6 counts per measure

6/8 time, 3 flats (B b, E b, A b), repeat, 1st & 2nd endings.      

{e = 132–144} 1. 2.

B  

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

6  Dynamics 
  static & fl uid: 
 Observe both static and 
 fl uid dynamics. 
 dim. (diminuendo) F  to p,  
 subito f = suddenly  f.
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 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.
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33. Six or Two —What Should I Do? 

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm. Remember 
 to keep tapping “in two” 
 while counting “in six.”

  Pitch & Rhythm  Pitch & Rhythm4

5  Articulation
  slur:
 Connect slurred notes.

7  Style/Musicianship
  cantabile: 
 Perform in a lyrical manner.

6  Dynamics 
  static: 
 Maintain consistent volume 
 until next change. 

3a  Rhythm
  problem:
 Foot tapping may be more
 diffi cult at this fast tempo!

3b  Rhythm
  solution:

Perform IN TWO. Count 6, 
 but tap only twice per measure
 on counts 1 and 4 (one tap for
 each group of 3 counts). 
 Much easier at faster tempos!

& bbb 861 .œ .œ

e = 174–192

cantabilef
2 œ œ œ .œ 3 Œ . œ œ œ

p
4 .œ .œ 5 Œ . œ œ œ

f
6 .œ Œ ‰

B  & bbb 86 .œ .œ

1 2 3

1 3 4 1 3 4

4 5 6

q. = 58–64
follow new foot tap pattern(in two)

œ œ œ .œ

1
1 1 3 4

4 5 6

3 4

2 3

Œ . œ œ œ

1 2 3

1 3 4 1

4
3 4

5 6

.œ .œ

1 2 3

1 3 4 1 3 4

4 5 6

Œ . œ œ œ

1 2 3

1 3 4 1

4
3 4

5 6

.œ Œ ‰
1 3 4
4 5 61 2 3

1 3 4

B  & bbb 86 .œ .œ
find and finger the B bs,
E bs, and A b before playing

œ œ œ .œsimile Œ . œ œ œ
.œ .œ Œ . œ œ œ .œ Œ ‰U U

B  & bbb 86 .œ .œ
1 2 3 4 5 6

œ œ œ .œ
1 4 5 62 3

Œ . œ œ œ
1 2 3 4 5 6

.œ .œ
1 2 3 4 5 6

Œ . œ œ œ
1 2 3 4 5 6

.œ Œ ‰
1 2 3 4 5 6

& bbb 86
eighth note = 1 count

6 counts per measure

6/8 time, 3 flats (B b, E b, A b).      {e = 174–192} B  


B  & bbb 86 .œ .œ

1 2 3

1 3 4 1 3 4

4 5 6

(in two) œ œ œ .œ

1
1 1 3 4

4 5 6

3 4

2 3

Œ . œ œ œ

1 2 3

1 3 4 1

4
3 4

5 6

.œ .œ

1 2 3

1 3 4 1 3 4

4 5 6

Œ . œ œ œ

1 2 3

1 3 4 1

4
3 4

5 6

.œ Œ ‰
1 3 4

4 5 61 2 3

1 3 4

B  & bbb 86 .œ .œ
(in two) œ œ œ .œ

Œ . œ œ œ
.œ .œ Œ . œ œ œ .œ Œ ‰

B  & bbb 86 .œ .œ

cantabilef
(in two)

as though singing

œ œ œ .œ Œ . œ œ œ

p
.œ .œ Œ . œ œ œ

f
.œ Œ ‰

& bbb 86 .œ .œ

f
(in two) œ œ œ .œ Œ . œ œ œ

p
.œ .œ Œ . œ œ œ

f
.œ Œ ‰ B  

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

C. Perform line A again.               This time IN TWO (Œ˘ = 58–64).
Demonstrate synthesis of all layered steps.Demonstrate synthesis of all layered steps.

C. Perform line A again.               This time IN TWO (Œ˘ = 58–64).
Demonstrate synthesis of all layered steps.
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.
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34. I’m “In Two” This Exercise! 

3  Rhythm
 Perform IN TWO. Count 6, 
 but tap only twice per measure 
 on counts 1 and 4 (one tap for
 each group of 3 counts).
 Much easier at faster tempos!

  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm. Remember 
 to tap on counts 1 and 4.

  Pitch & Rhythm  Pitch & Rhythm4

5  Articulation
  slur:
 Connect slurred notes.

7  Style/Musicianship
  scherzando: 
 Perform in a playful manner.

& bbbb 861 œ œ œ Jœ ‰ ‰
q. = 64 –76 (in two)

scherzandoF
2 .˙ 3

œ œ œ Jœ ‰ ‰
P

4 .˙ 5
œ œ œ œ œ œ

6

œ ‰ œ j
œ ‰ ‰

f

B  & bbbb 86 œ œ œ œ
! ‰ ‰

find and finger the B bs, E bs,
A bs, and D bs before playing

.˙simile œ œ œ œ
!

‰ ‰ .˙ œ œ œ œ œ œ œ ‰ œ œ ‰̧ ‰
U U U U

B  & bbbb 86 œ œ œ
j

œ ‰ ‰
1
1 1

4
3 4 3 4

2 3 5 6

.
1̇ 3 4 1 3 4

2 3 4 5 61

œ œ œ
j

œ ‰ ‰
1
1 1

4
3 4 3 4

2 3 5 6

.
1̇ 3 4 1 3 4

2 3 4 5 61

œ œ œ œ œ œ

1
1 1

4
3 4 3 4

2 3 5 6

œ ‰ œ
j

œ ‰ ‰
1
1 1

4
3 4 3 4

2 3 5 6

B  & bbbb 86 œ œ œ Jœ ‰ ‰ .˙ œ œ œ Jœ ‰ ‰ .˙ œ œ œ œ œ œ œ ‰ œ j
œ ‰ ‰

B  & bbbb 86 œ œ œ Jœ ‰ ‰ .˙ œ œ œ Jœ ‰ ‰ .˙ œ œ œ œ œ œ œ ‰ œ j
œ ‰ ‰

B  & bbbb 86 œ œ œ Jœ ‰ ‰
F

.˙ œ œ œ Jœ ‰ ‰
P

.˙ œ œ œ œ œ œ

P F
œ ‰ œ j

œ ‰ ‰
f

B  & bbbb 86 œ œ œ Jœ ‰ ‰
scherzandoF
happily

.˙ œ œ œ Jœ ‰ ‰
P .˙ œ œ œ œ œ œ œ ‰ œ j

œ ‰ ‰
f

& bbbb 86
eighth note = 1 count

6 counts per measure

6/8 time, 4 flats (B b, E b, A b, D b).      {q. = 64 –76} B  

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

6  Dynamics 
  static & fl uid: 
 Static = maintain consistent    
  volume until next change.
 Fluid = make incremental 
  volume changes over time. 
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.
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3  Rhythm
 Observe up-down ( Q )  
 foot taps on syncopated
 (off-beat) quarter notes 
 in m.2 and m.4.

  Pitch & Rhythm
 Combine lines 2 + 3,  
 pitch and rhythm. 

  Pitch & Rhythm  Pitch & Rhythm4

7  Style/Musicianship
  energico: 
 Perform with energy.

6  Dynamics 
  static: 

Maintain consistent volume 
 until next change. 

5a  Articulation
  staccato:
 Separate staccato notes. 

5b  Articulation
  accent:
 Emphasize syncopated notes.
 Avoid heavy tongue.

35. Off Beat 

& 44 ..1

œ. œ. œ. œ. œ œ
Moderato

energico1x f
2x p

2 Jœ. œ Jœ. œ Œ 3

œ. œ. œ œ. œ. œ
4 Jœ. œ

Jœ. œ Œ> >

B  & 44 ..œ œ œ œ œ œ œ
!

œ œ
!

œ Œ
simile

œ œ œ œ œ œ œ
!

œ
œ
!

œ ŒU U U U U U

B  & 44 ..œ œ œ œ œ œ
1 2
2

1 2
1

F
4  &

F
3  && &

j
œ œ

j
œ œ Œ

œ œ œ œ

1
1
F 2

&
F

4  &
F

3  &&  2

œ œ œ œ œ œ
1 2
1 &

1 2
3 &

F
2  &

F
4  &

j
œ œ

j
œ œ Œ

œ œ œ œ

1
1

2
&

F
4  &

F
3  &

F
&  2

B  & 44 ..œ œ œ œ œ œ Jœ œ Jœ œ Œ œ œ œ œ œ œ Jœ œ
Jœ œ Œ

B  & 44 ..œ. œ. œ. œ. œ œ Jœ. œ Jœ. œ Œ œ. œ. œ œ. œ. œ Jœ. œ
Jœ. œ Œ

B  & 44 ..œ. œ. œ. œ. œ œ Jœ. œ Jœ. œ Œemphasize

œ. œ. œ œ. œ. œ Jœ. œ
Jœ. œ Œ

emphasize> >

B  & 44 ..œ. œ. œ. œ. œ œ

1x f
2x p

Jœ. œ Jœ. œ Œ œ. œ. œ œ. œ. œ Jœ. œ
Jœ. œ Œ> >

& 44 ..œ. œ. œ. œ. œ œ

energico1x f
2x p jauntily

Jœ. œ Jœ. œ Œ œ. œ. œ œ. œ. œ Jœ. œ
Jœ. œ Œ> >

B  

& 44 ..
quarter note = 1 count

4 counts per measure

4/4 time, no sharps or flats, simple repeat.      Moderato  {q = 88–96} B  


  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.
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2  Pitch
 Hold each note while 
 matching pitch, blend, 
 and balance. Observe 
 accidentals in m.1 and m.2.

3  Rhythm
 Tap foot and count.  
 Then tap foot and play. 
 Observe breath mark (, ).

7  Style/Musicianship
  grazioso: 
 Perform in a graceful manner.

  Pitch & Rhythm
 Combine lines 2 + 3,  
 pitch and rhythm. 

  Pitch & Rhythm  Pitch & Rhythm4

5a  Articulation
  slur:
 Connect slurred notes.

5b  Articulation
  staccato:
 Separate staccato notes. 

6  Dynamics 
  static: 

Maintain consistent volume 
 until next change. 

36. Contrasts 

& bbb 45 ..1 œ œn œ œ œ œ
Andante Moderato

f grazioso

2 œ œ# œ œ. œ. œ.
p

3 œ œ œ œ œ œ

f
4 œ. œ. œ. ˙

p

B  


& bbb 45 ..

quarter note = 1 count

5 counts per measure

5/4 time, 3 flats (B b, E b, A b), accidentals, simple repeat.

Andante Moderato  {q = 92–96} 

B  & bbb 45 ..œ œn œ œ œ œ

find and finger the B bs, E bs,
A bs, and accidentals before playing

œ œ# œ œ œ œ
simile

œ œ œ œ œ œ œ œ œ ˙U U U U U U

B  & bbb 45 ..œ œ œ œ œ œ
1 2
2

S
4  &

S
3  &&

S
1  &

S
5  &

œ œ œ œ œ œ
1 2
2

S
4  &

S
3  &&

S
1  &

S
5  &

,
œ œ œ œ œ œ

1 2
2

S
4  &

S
3  &&

S
1  &

S
5  &

œ œ œ
ḟF
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  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

37. Western Hop 

3  Rhythm
 Observe up-down ( Q ) 
 foot taps on syncopated 
 (off-beat) quarter notes.
 Shadow pulse the tied note.

Observe breath marks (, ).

  Pitch & Rhythm
 Combine lines 2 + 3,  
 pitch and rhythm. 

  Pitch & Rhythm  Pitch & Rhythm4

5a  Articulation
  staccato:
 Separate staccato notes. 

7  Style/Musicianship
  lieto: 
 Perform in a joyful manner.
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& bbbb 45 ..
quarter note = 1 count

5 counts per measure

5/4 time, 4 flats (B b, E b, A b, D b), repeat, 1 st & 2nd endings.

Allegretto  {q = 96–104} 1. 2.

B  

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

6  Dynamics 
  static & fl uid: 
 Static = maintain consistent    
  volume until next change.
 Fluid = make incremental 
  volume changes over time. 

5b  Articulation
  accent:
 Emphasize syncopated notes.
 Avoid heavy tongue.

2

C. Perform line A again.  Demonstrate synthesis of all layered steps.
C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.
B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.
A. Perform this line.  Look ahead                while reading.

W47CL

1. Tap Into the Counting Zone 

7  Style/Musicianship
  cantabile: 
 Perform in a singing style.

6  Dynamics 
  static: 
 Maintain consistent volume 
 until next change.

5  Articulation
  slur:
 Connect slurred notes 
 while maintaining steady 
 air stream.

4  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

3b  Rhythm
  fermata (U):
 Hold fermata note longer 
 than its written value. 
 Watch conductor for release.

3a  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Observe breath mark (,).

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.
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wait as long as possible,
then breathe very quickly
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quarter note = 1 count

4 counts per measure

4/4 time, no sharps or flats.      Andante  {q = 76–88} 
B  
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

38. Times, They are a-Changin’ 

2  Pitch
 Hold each note while 
 matching pitch, blend, 
 and balance. Accidental 
 in m. 5 carries through
 entire measure.

3  Rhythm
 Tap foot and count. Then 
 tap foot and play. Observe 
 time signature changes.
 Observe breath marks (, ).

  Pitch & Rhythm
 Combine lines 2 + 3,  
 pitch and rhythm. 

  Pitch & Rhythm  Pitch & Rhythm4

5  Articulation
  slur:
 Connect slurred notes.

7  Style/Musicianship
  cantabile: 
 Perform in a singing 
 style.

6  Dynamics 
  static: 

Maintain consistent 
 volume until next
 change. 

& bb 45 44 45 441
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shadow pulse
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& bb 45 44
quarter note = 1 count

5 counts per measure
4 counts per measure

5/4 alternating with 4/4 time, 2 flats (B b, E b), accidental.      Andante  {q = 76–84} B  

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

B  & bb 45 44 45 44œ œ œ œ œ œ œ
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C. Perform line A again.  Demonstrate synthesis of all layered steps.
C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.
Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.
B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.
A. Perform this line.  Look ahead                while reading.

W47CL

1. Tap Into the Counting Zone 

7  Style/Musicianship
  cantabile: 
 Perform in a singing style.

6  Dynamics 
  static: 
 Maintain consistent volume 
 until next change.

5  Articulation
  slur:
 Connect slurred notes 
 while maintaining steady 
 air stream.

4  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

3b  Rhythm
  fermata (U):
 Hold fermata note longer 
 than its written value. 
 Watch conductor for release.

3a  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Observe breath mark (,).

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.
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wait as long as possible,
then breathe very quickly

˙ ˙

1  &  2  &

gG

3  &  4  &

gG
˙ ˙

1  &  2  &

gG

3  &  4  &

gG
˙ Ó
1  &  2  &

gG

3  &  4  &

gG

B  
& 44 ˙ œ œ w

,
˙ ˙ ˙ ˙ ˙ ÓU

B  
& 44

˙ œ œ w

,

˙ ˙ ˙ ˙ ˙
ÓU

& 44
quarter note = 1 count

4 counts per measure

4/4 time, no sharps or flats.      Andante  {q = 76–88} 
B  
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

39. Sweet Sixteenth 

3  Rhythm
 Tap foot and count.  
 Then tap foot and play. 
 Observe breath mark (, ).

  Pitch & Rhythm
 Combine lines 2 + 3,  
 pitch and rhythm. 

  Pitch & Rhythm  Pitch & Rhythm4

7  Style/Musicianship
  giocoso: 
 Perform in a playful manner.

6  Dynamics 
  static: 

Maintain consistent volume 
 until next change. 

subito  p  = suddenly  p .

5a  Articulation
  slur:
 Connect slurred notes.

5b  Articulation
  staccato:
 Separate staccato notes. 
 Lift off of slurred staccato 
 notes.
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quarter note = 1 count

4 counts per measure

4/4 time, 1 flat (B b).      Andantino  {q = 80–92} B  


  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

2

C. Perform line A again.  Demonstrate synthesis of all layered steps.
C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.
Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.
B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.
A. Perform this line.  Look ahead                while reading.

W47CL

1. Tap Into the Counting Zone 

7  Style/Musicianship
  cantabile: 
 Perform in a singing style.

6  Dynamics 
  static: 
 Maintain consistent volume 
 until next change.

5  Articulation
  slur:
 Connect slurred notes 
 while maintaining steady 
 air stream.

4  Pitch & Rhythm
 Combine lines 2 + 3, 
 pitch and rhythm.

3b  Rhythm
  fermata (U):
 Hold fermata note longer 
 than its written value. 
 Watch conductor for release.

3a  Rhythm
 Tap foot and count. 
 Then tap foot and play.
 Observe breath mark (,).

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.
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wait as long as possible,
then breathe very quickly
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& 44
quarter note = 1 count

4 counts per measure

4/4 time, no sharps or flats.      Andante  {q = 76–88} 
B  
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

40. Hilltopper Fantasy 

3  Rhythm
 Tap down on count 4.  
 Play on &. 
 Observe breath mark (, ).

  Pitch & Rhythm
 Combine lines 2 + 3,  
 pitch and rhythm. 
 Reminder: tap down on 
 silent, shadow 4 before 
 playing the pickup note.

  Pitch & Rhythm  Pitch & Rhythm4

7  Style/Musicianship
  deciso: 
 Perform with a resolute style.

5a  Articulation
  slur:
 Connect slurred notes.

5b  Articulation
  staccato:
 Separate staccato notes. 
 Lift off of slurred staccato 
 note.
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f

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

6  Dynamics 
  static & fl uid: 
 Static = maintain consistent    
  volume until next change.
 Fluid = make incremental 
  volume changes over time. 
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

40. Hilltopper Fantasy 

3  Rhythm
 Tap down on count 4.  
 Play on &. 
 Observe breath mark (, ).

  Pitch & Rhythm
 Combine lines 2 + 3,  
 pitch and rhythm. 
 Reminder: tap down on 
 silent, shadow 4 before 
 playing the pickup note.

  Pitch & Rhythm  Pitch & Rhythm4

7  Style/Musicianship
  deciso: 
 Perform with a resolute style.

5a  Articulation
  slur:
 Connect slurred notes.

5b  Articulation
  staccato:
 Separate staccato notes. 
 Lift off of slurred staccato 
 note.

& c j
œ.

Allegretto

f deciso

1 ˙ œ œ œ 2 œ. œ œ œ. œ. ˙ 3 œ œ œ. œ. œ. œ œ œ. œ.
P

4
œ. œ œ œ. œ. ˙

f

B  



B  & c œ ˙ œ œ œ œ œ œ œ œ ˙simile
œ œ œ œ œ œ œ œ œ œ œ œ œ œ ˙U̧ U U U U

B  & c ‰ j
œ

1 2
4 &

Tap down 
on count 4. 
Play on &.

˙ œ œ œ
tT

1 & 2 &
P 1 2

4 &3 &

œ œ œ œ œ
ṡS

3 & 4  &
1 2 1 2

2 &1 & a

,

œ œ œ œ œ œ œ œ œ
1 2
1 &

1 2
2 &

1 2
3 & a

1 2
4 &

œ œ œ œ œ
ṡS

3 & 4  &
1 2 1 2

2 &1 & a

B  & c j
œ ˙ œ œ œ œ œ œ œ œ ˙ ,

œ œ œ œ œ œ œ œ œ œ œ œ œ œ ˙

B  & c j
œ ˙ œ œ œ œ œ œ œ œ ˙ ,

œ œ œ œ œ œ œ œ œ œ œ œ œ œ ˙

B  & c j
œ. ˙ œ œ œ œ. œ œ œ. œ. ˙ ,

œ œ œ. œ. œ. œ œ œ. œ. œ. œ œ œ. œ. ˙

B  & c j
œ.
f

˙ œ œ œ œ. œ œ œ. œ. ˙ ,
œ œ œ. œ. œ. œ œ œ. œ.

P
œ. œ œ œ. œ. ˙

fP F

B  & c j
œ.f deciso

decidedly

˙ œ œ œ œ. œ œ œ. œ. ˙ ,
œ œ œ. œ. œ. œ œ œ. œ.

P
œ. œ œ œ. œ. ˙

f

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

6  Dynamics 
  static & fl uid: 
 Static = maintain consistent    
  volume until next change.
 Fluid = make incremental 
  volume changes over time. 
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

41. Cadillac Strut 

3  Rhythm
 Tap foot and count.  
 Then tap foot and play. 
 Observe breath mark (, ).

  Pitch & Rhythm
 Combine lines 2 + 3,  
 pitch and rhythm. 

  Pitch & Rhythm  Pitch & Rhythm4

7  Style/Musicianship
  con spirito: 
 Perform in a spirited manner.

5  Articulation
  staccato:
 Separate staccato notes. 

& b 441 œ œ œ. œ œ œ œ. œ

Moderato

f con spirito

2

œ œ œ. œ. œ. œ. œ. œ
3

œ œ œ. œ. œ. œ œ œ. œ œ œ.
subito p

4

œ œ œ œ. œ Œ
f

B  & b 44 œ œ œ œ œ œ œ œ

find and finger the B bs
before playing

simile

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ ŒU U U U

B  & b 44 œ œ œ œ œ œ œ œ
1 2 F
1 e & 2  &

1 2F
3 e & 4  &

œ œ œ œ œ œ œ œ
1 2
2 &

1 2
3 &

,
1 2
1 e &

F
4  &

œ œ œ œ œ œ œ œ œ œ œ
1 2
2 &

1 2
1 e &

1 2
3 e &

1 2
4 e &

œ œ œ œ œ Œ
1 2
2 e &

F
1  &

F
4  &

F
3  &

B  & b 44 œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
,

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ Œ

B  & b 44 œ œ œ. œ œ œ œ. œ œ œ œ. œ. œ. œ. œ. œ
,

œ œ œ. œ. œ. œ œ œ. œ œ œ. œ œ œ œ. œ Œ

& b 44
quarter note = 1 count

4 counts per measure

4/4 time, 1 flat (B b).      Moderato  {q = 84–92} B  


  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

6  Dynamics 
  static & fl uid: 
 Observe both static and 
 fl uid dynamics.  
 subito  p  = suddenly  p .

B  & b 44 œ œ œ. œ œ œ œ. œ
f

œ œ œ. œ. œ
. œ. œ. œ

,

œ œ œ. œ.
œ. œ œ œ. œ œ œ.

subito p P P + F
œ œ œ œ. œ Œ
f

B  & b 44 œ œ œ. œ œ œ œ. œ
f con spirito

with vigor

œ œ œ. œ. œ. œ. œ. œ
,

œ œ œ. œ. œ. œ œ œ. œ œ œ.
subito p œ œ œ œ. œ Œ

f
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C. Perform line A again.  Demonstrate synthesis of all layered steps.C. Perform line A again.  Demonstrate synthesis of all layered steps.

 after each item performed correctly.

Map  B      Pitch  B       Rhythm  B      Articulation B      Dynamics B      Style/Musicianship B   

B. Study line 1, then play lines 2–7.  each completed line.B. Study line 1, then play lines 2–7.  each completed line.

A. Perform this line.  Look ahead                while reading.A. Perform this line.  Look ahead                while reading.

W47OB

42. Nice and Easy 

3  Rhythm
 Tap foot and count.  
 Then tap foot and play. 
 Observe breath mark (, ).

  Pitch & Rhythm
 Combine lines 2 + 3,  
 pitch and rhythm. 

  Pitch & Rhythm  Pitch & Rhythm4

7  Style/Musicianship
  facilmente: 
 Perform in a fl uent manner.

5  Articulation
  slur:
 Connect slurred notes.

& bb 441 œ œ œ œ œ œ œ œ œ œ
Adagietto

F facilmente

2 œ œ œ œ œ œ ˙ 3 œ œ œ œ œ œ œ œ œ œ

P
4

œ œ œ œ œ œ ˙
f

B  & bb 44 œ œ œ œ œ œ œ œ œ œ
simile

find and finger the B bs
and E bs before playing

œ œ œ œ œ œ ˙ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ ˙U U U U U

B  & bb 44 œ œ œ œ œ œ œ œ œ œ
1 2
1 & 2

1 2
3 e &

1 2
a & 4

1 2
&

œ œ œ œ œ œ ˙
1 2
2 & 3  &  4  &

,

1 2
1 e &

dD
a

œ œ œ œ œ œ œ œ œ œ
1 2
1 & 2

1 2
3 e &

1 2
a & 4

1 2
&

œ œ œ œ œ œ ˙
1 2
2 & 3  &  4  &

1 2
1 e &

dD
a

B  & bb 44 œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ ˙ ,
œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ ˙

B  & bb 44 œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ ˙ ,
œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ ˙

B  & bb 44
œ œ œ œ œ

œ œ œ œ œ

F
œ œ œ œ œ œ ˙ ,

œ œ œ œ œ
œ œ œ œ œ

P
œ œ œ œ œ

œ ˙

fP F

B  & bb 44 œ œ œ œ œ œ œ œ œ œ

F facilmente
with ease

œ œ œ œ œ œ ˙ ,
œ œ œ œ œ œ œ œ œ œ

P
œ œ œ œ œ œ ˙

f

& bb 44
quarter note = 1 count

4 counts per measure

4/4 time, 2 flats (B b, E b).      Adagietto  {q = 72–76} B  

  Map
 Observe time and 
 key signatures, tempos, 
 repeats, etc.

  Map  Map1

2  Pitch
 Hold each note while 
 matching pitch, blend,
 and balance.

6  Dynamics 
  static & fl uid: 
 Static = maintain consistent    
  volume until next change.
 Fluid = make incremental 
  volume changes over time. 
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