INTRODUCTION

The goal of EXPLORATIONS IN MUSIC, Books 1-7 is to expand the idea of music theory to points
beyond the written page, to have your students realize that the music they are performing, listening to,
and composing evolves from the realm of music theory.

[ believe students can best understand how music is constructed by working with each musical
idea in a number of different ways—writing, listening, analyzing scores, investigating their own reper-
toire, experimenting with composing, and various other creative activities. With this broad understand-
ing, your students will make connections between the study of music theory and the music they hear,
perform, and create.
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FEATURES OF EXPLORATIONS IN MUSIC, Books 1-7

« Students explore and discover new concepts.
-Each concept is used in a variety of ways, always including'@pportuniti€s for creativity.
- Creative experimentation encourages students to@empose.

- Listening examples are interwoven througheirt'the book andépresented online.
Students make the “eye and ear” connectidns with the score:

- Recordings are provided online to allowlistesiing to be done outside of lesson time-
at home or in theory classes.

- Explore sections allow students toyanalyze theymusical score with “eye and ear” and
work creatively with musical ideas.

- Explore Bonus sections\offefithe curigus student a challenge, providing motivation to
work beyond what is already presenited.

- Beyond the Page sections offer opportunities to link the student’s current repertoire
directly to the concepts‘developed in EXPLORATIONS IN MUSIC.

« A Teacher’s Guide is cofrelated to each student book, providing many extra creative
activities and the answers.
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WHAT WILL YOU DO?
ﬂ WRITE Apply each new idea you learn through writing.
E ANALYZE Discover details in the music by analyzing with your eyes and ears.

LISTEN Listen to the recordings to recognize ormation in performed
music, and to develop skills through eawtrainifg exercises. Each
listening example is numberein the boo announced on the
recording. This book has bee dated to, provide the recordings
online.

LIBRAR

A

imedia Library button ,

lorations in Music, Book 5. 7

INVESTIGAT e new ideas in this book and in the music you perform to

ecific information.

CREATE Experiment with your ideas by composing. Use your imagination to stretch
your mind and your senses.

EXPLORE Learn to be curious! Research and expand on musical ideas.

WP354



Joanne Haroutounian

XPLORATIONS
IN MUSIC

BOOK 5 CONTENTS

11 LISTEN-MAJOR AND MINOR 36

BEFORE THE LESSONS EXPLORE 37

FACTS TO KNOW Inside Front Cover BEYOND THE PAGE 39
INTRODUCTION AND BIOGRAPHY ] 12 MAJOR, MINOR, & PERFECT INTERVALS 40
WHAT WILL YOU DO? 5 13 LISTEN, AND CREATE WITH INTERVALS 42
14 TRIAD REVIEW 44

15 INVERSIONS OF TRIADS—-FIGURED BASS 46

UNIT 1 16 PRIMARY/TRIADS OF MAJOR SCALES 48

LESSON PRI TRIADS OF MINOR SCALES 49
THE STARTING POINT: A REVIEW 4 50
1 NOTATION REVIEW 6 o2
EXPLORE 7 ATE FROM TRIADS 54
2 REVIEW OF MAJOR KEY SIGNATURES 8 ORK SHEET 56
3 MINOR KEY SIGNATURES 10 57
4  WRITING MINOR KEY SIGNATURES 12 R SKILLS FOR UNIT 2
THE CIRCLE OF FIFTHS 13
PRACTICE PAGE 1
5 RHYTHM REVIEW 16
RHYTHM PATTERNS USING 8THS & 16THS 17 AUTHENTIC & HALF CADENCES 60
6 TRIPLETS 19 ANTECEDENT & CONSEQUENT PHRASES 62
DOTTED RHYTHMS PRACTICE PAGE 64
7 SYNCOPATION 3 20 MUSIC DICTIONARY 65
EXPLORE USING MUSIC TERMS 67
COMPOSING WITH SYNCOPAT 22 BEYOND THE PAGE 68
PRACTICE PACE o4 PRACTICE PAGE 69
§ LISTEN, AND CREATE RHY MM o TEST YOUR SKILLS—FINAL TEST 70
SYNCOPATION MOBILE o7 EXTEND YOUR LISTENING 74
PRAGTICE PAGE 03 EXPLORE AND EXCEL 75
TEST YOUR SKILLS FOR UNIT 1 30

BEYOND THE LESSONS
UNIT 2 ANSWERS FOR LISTENING EXAMPLES 76

9  MINOR SCALES 32 STAFF PAPER _ 77
10 WRITING MINOR SCALES 34 SCOPE AND SEQUENCE Inside Back Cover
WP354 ISBN 0-8497-9535-4 book and audio

©1995 Neil A. Kjos Music Company, 4380 Jutland Drive, San Diego, California 92117. International copyright secured. All rights reserved. Printed in U.S.A.
WARNING! Governments around the world provide copyright laws to encourage composition and publication of new music. Anyone copying this music without permission is breaking
the law and subject to penalties. Please do not violate copyright laws. Do not copy or reproduce the contents of this book in any way. Thank you!
WP354





