The tempo qft/mpza:e:/aoukiéedowandlmng I have indicated some measures
needing a slight stress on beat 4 in the Primo, but ahways gentle. T'he prece follows the
ABA form. At measure 21 there is a little comversation bevween Primo and Secondb that
should be emphasized, T he pedeal changes should occur with each change in harmony,
ending with a longer beld pedal for measures 31 and 32.

This piece needs the feeling of “sewing” but never faster than the metronome marking of
92. There is a great deal of conversation between Primo and Seconds throughout, which
should be brought out. T he pedaling should follnw the harmonic changes, ending with a
longer pedal for the last two measures. Perbaps the students can bave fun finding the
many major and minor 7ths and ths!

This prece is the must challenging of the set. T he eighth notes are not velaxed, but exactly
as written. It is bright and fast and move percussive in sound, so the pedal should be
used sparingly. Rests are to be strictly observed, At measure 17 the feeling is more byrical,
50 pedials can be longer until measure 32. 'There should be no ritardands at the end, just
the fermata.

Nothind But the Blues . ...14
Again 1 bave written the relaed swing style, this time in blues. The relaxed eighth
notes written J—;j can also be interpreted J‘. The important thing is that they
vemain legato. At measure 14, the same applies to both bands in Primo and Secondb,
dhways legato. Outside of mp for the first 12 bars and mf for the second 12 bars, I have
;zft?;mﬁmted any shading in dynamics, but the students are welcome to add any they
er.
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